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Foreword 


OLUME  FIVE  of  the  instrumental  series  contains  a  graded  arrangement  of 
selections  for  progressive  study.  The  volume  has  been  edited  by  well-known 
New  York  teachers,  who  have  exercised  great  care  in  including  compositions 
best  adapted  to  this  purpose.  The  grading  followed  does  not  conform  to  the 
numbered  schemes  in  use  by  teachers  and  conservatories,  but  will,  it  is 
thought,  be  found  at  once  better  suited  to  this  work  and  more  helpful 
to  the  student.  The  respective  grades  of  Volume  Five  (Instrumental),  i,  2,  3,  etc.,  corre- 
spond throughout  to  the  groups — Easy,  Moderately  Easy,  etc. — under  which  the  entire  con- 
tents of  the  instrumental  volumes  will  be  found  arranged  in  the  Graded  Index  prefixed  to 
Volume  One  (Instrumental).  Volume  Five  (Instrumental)  is  designed  to  contain  all  practice 
music  required  by  amateurs  after  the  first  six  months  of  elementary  drill;  the  purchase  of  sheet 
music  for  this  purpose  is  thereby  rendered  unnecessary.  It  should  be  pointed  out  that  from 
Grade  III.  onward  these  selections  are  not  for  study  merely,  but  may  be  regarded  as  supplemen- 
tary to  the  four  other  volumes  of  the  instrumental  series  in  furnishing  material  suitable 
for  leisure  hours  or  for  musicale  and  concert  performance.  It  is  readily  apparent  that  this 
special  adaptation  of  Volume  Five  (Instrumental)  to  varied  uses  greatly  enhances  the  value 
of  the  work. 
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Biographical  Sketches  of  Composers. 


ABT,  FRANZ:  born  in  Eilenburg,  Prus- 
sian Saxony,  December  22,  1819.  He 
studied  theology  at  Leipzig,  but  aban- 
doned it  for  music.  In  1841  he  became 
kapellmeister  at  the  court  theater  in 
Bernburg,  and  soon  after  took  a  similar 
position  in  Zurich,  where  he  remained 
till  1852.  He  was  then  called  to  Bruns- 
wick as  chief  conductor  of  the  orchestra 
in  the  royal  theater.  In  1882  he  retired 
to  Wiesbaden.  Many  of  his  songs  (for 
example,  "When  the  Swallows  Home- 
ward Fly")  and  part-songs  are  popular 
favorites.  Simplicity  of  melody,  rather 
than  great  depth,  characterizes  his  work. 
In  1872  he  visited  the  United  States. 
He  died  in  Wiesbaden,  March  31,  1885. 

ALBERT,  CHARLES  LOUIS  NAPOLE- 
ON d':  born  near  Hamburg,  Germany, 
February  25,  1809.  His  father,  a  cap- 
tain in  the  French  cavalry,  died  when 
his  son  was  hardly  eight  years  old.  His 
mother  then  took  him  to  England,  and 
from  her  he  received  his  first  musical 
training.  His  first  position  was  that  of 
ballet-master  at  the  King's  Theater, 
London.  Later,  he  taught  dancing  and 
composed  dance-music.  He  lived  many 
years  at  Newcastle-upon-Tyne,  then  re- 
turned to  London,  where  he  passed  the 
rest  of  his  life.  Among  his  well-known 
pieces  are  the  "  Bridal  Polka,"  "  Sweet- 
heart's Waltz,"  "  Sultan's  Polka,"  and 
"  Edinburgh  Quadrille."  He  died  in 
London,  May  26,  1886. 

ARTCHIBOUCHEFF,  NICOLAS  VAS- 
SILIEVITCH:  born  in  Tsarskoe-Selo, 
Russia,  March  7,  1858.  He  studied  law 
and  practiced  as  an  advocate,  but  is 
known  wholly  for  his  musical  works, 
among  which  are  numerous  pianoforte 
transcriptions,  two  mazurkas  for  piano- 
forte, and  a  few  songs. 

ASCHER,  JOSEPH:  born  in  Groningen, 
Holland,  June  4,  1829.  He  was  a  pupil 
of  Moscheles  in  London  and  at  the  Con- 
servatorium  at  Leipzig.  In  1849  he  went 
to  Paris,  where  he  was  subsequently  for 


some  time  court  pianist.  His  composi- 
tions, numbering  about  a  hundred  salon 
pieces,  include  galops,  mazurkas,  noc- 
turnes, etudes  and  transcriptions.  They 
are  of  moderate  difficulty,  and  contain 
elements  of  grace  and  finish.  "  La  Perle 
du  Nord  "  and  "  Dozia,"  both  mazurkas, 
and  "  Les  Gouttes  d'Eau,"  an  etude,  are 
among  the  best.  He  died  in  London, 
June  4,  1869. 

BACH,  JOHANN  CHRISTIAN:  born  in 
Leipzig,  Germany,  in  1735.  His  early 
musical  training  was  conducted  almost 
entirely  by  his  father,  the  famous  Jo- 
hann  Sebastian,  to  whom  he  owed  both 
the  finish  and  the  quality  of  his  work. 
In  1754  he  became  organist  of  Milan 
Cathedral,  in  1759  concert-director  in 
London.  While  by  no  means  so  great  a 
musician  as  Johann  Sebastian,  he  is  well 
known  for  several  operas  and  sacred 
works.  He  has  always  been  called  the 
"  English  Bach,"  to  distinguish  him  from 
his  brothers,  who  were  also  musicians. 
He  died  in  London,  January  I,  1782. 

BACH,  JOHANN  SEBASTIAN:  born  in 
Eisenach,  Saxe-Weimar,  Germany, 
March  21,  1685.  His  father  taught  him 
the  violin.  An  elder  brother,  the  famous 
Johann  Christoph,  assumed  the  boy's 
guardianship  upon  the  death  of  his  par- 
ents. Bach,  becoming  expert,  soon  as- 
pired to  advanced  music,  which  his 
brother,  however,  refused  him.  On  one 
occasion  the  boy,  determined  to  obtain 
a  book  of  masters,  stole  it  from  the  cup- 
board where  it  was  kept  and  copied  the 
entire  volume  by  moonlight,  taking  six 
months  to  complete  the  task. 

After  fifteen  Bach  entered  the  Michae- 
lisschule  at  Liineberg,  where  he  made  a 
study  of  instrumental  music,  chiefly  or- 
gan and  pianoforte  playing.  After  re- 
maining three  years  he  became  a  vio- 
linist in  the  court  orchestra  at  Weimar, 
and  in  1704  was  made  organist  at  Arn- 
stadt.  There  his  talents  excited  com- 
ment and  he  received  applications  from 
several   quarters.      In    1708   he   was   ap- 


pointed court  organist  at  Weimar,  where 
his  fame  as  the  first  organist  of  his  time 
reached  its  height.  Upon  his  appoint- 
ment as  "  Hof-concertmeister  "  in  1714, 
his  activities  were  considerably  ex- 
tended. 

Later,  in  1717,  Bach  was  appointed 
kapellmeister  at  Kothen,  by  Prince  Leo- 
pold of  Anhalt.  The  easy  duties  of  this 
position  allowed  him  much  time  for 
study,  so  that  this  period  of  his  life  was 
extremely  fertile  in  the  production  of  in- 
strumental music.  In  1723  Bach  was 
made  cantor  at  the  Thomasschule  in 
Leipzig — a  position  that  he  retained  for 
life — as  well  as  organist  and  director  of 
music  in  the  Thomaskirche  and  the  Nic- 
olaikirche.  While  there  he  wrote  his 
Passions  and  Cantatas,  the  "  Well-tem- 
pered Clavichord,"  and  the  High  Mass 
in  B  minor,  which  revealed  the  full 
power  of  his  genius. 

Throughout  his  life  Bach  wrote  un- 
ceasingly in  every  form  and  branch  of 
musical  composition.  A  few  of  his 
works  he  engraved  himself;  most  of 
them  were  not  published  until  after  his 
death.  He  occupies  in  the  history  of 
music  a  position  of  peculiar  importance. 
To  him,  said  Schumann,  "  music  owes 
almost  as  great  a  debt  as  a  religion  owes 
its  founder."  From  him  the  modern 
school  of  music  is  dated,  and  his  compo- 
sitions— particularly  his  great  vocal  and 
organ  works — are  regarded  as  unsur- 
passed in  originality  and  technical  con- 
struction. He  died  in  Leipzig,  July  28, 
I7SO. 

BACHMANN,  GOTTLOB:  born  in  Bor- 
nitz  (Saxony),  Germany,  March  26, 
1763.  He  studied  under  Freeh  at  Zeitz, 
paying  especial  attention  to  pianoforte 
music  and  harmony.  Later,  in  1785,  he 
studied  counterpoint  in  Leipzig,  and  in 
1790  removed  to  Dresden,  where  he  was 
a  pupil  of  Naumann.  In  1791  he  was  ap- 
pointed organist  at  Zeitz.  His  compo- 
sitions include  operatic  works — -for  ex- 
ample, "  Don    Silvio    de    Rosalva "    and 
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"  Orpheus  and  Eurydice ;"  also  many 
songs  and  instrumental  pieces,  among 
the  latter  being  quintets  for  the  piano- 
forte, flute,  violin,  viola, and  violoncello; 
trios,  quartets,  and  orchestral  music.  He 
died  in  Zeitz,  April  10,  1840. 

BAER,  MORRIS:  born  in  New  York 
city  in  1868.  He  studied  composition 
in  Leipzig  under  S.  Jadassohn,  and 
pianoforte  under  Karl  Reinecke.  On 
the  completion  of  his  studies  he  made  a 
concert  tour  of  France,  Austria,  Ger- 
many, and  Italy.  Later  he  returned  to 
New  York,  where  he  has  since  remained 
and  made  for  himself  a  reputation  as  a 
teacher  and  composer.  His  "  Colonial 
Gavotte "  is  one  of  his  best  known 
instrumental  selections. 

BAUMANN,  FREDERIC  C:  born  in 
Germany.  He  early  removed  to  New 
York.  His  piano,  studies  were  pursued 
under  Boekelman  and  S.  B.  Mills,  and 
later  in  Stuttgart  under  Leybert  and 
Kriiger.  Returning  to  America,  he  took 
up  teaching  in  New  York,  and  in  New- 
ark, N.  J.,  where  he  later  became  head 
of  a  conservatory  of  music.  Baumann 
has  received  high  commendation  for  his 
public  playing,  and  has  composed  many 
excellent   pianoforte   works. 

BAUMFELDER,  FRIEDRICH:  born  in 
Dresden,  Germany,  May  28,  1836.  He 
was  a  pupil  of  Johann  Schneider  and  at 
the  Leipzig  Conservatory  and  became 
an  instructor  in  pianoforte  method  at 
Dresden.  Among  his  compositions  are 
symphonies,  overtures,  pianoforte  con- 
certos, and  other  standard  works.,  be- 
sides much  salon  music  for  the  piano- 
forte. 

BEETHOVEN,  LUDWIG  van:  born  in 
Bonn,  Germany,  December  16,  1770.  He 
was  the  son  of  Johann  van  Beethoven,  a 
tenor  singer  in  the  Electoral  choir. 
When  Ludwig  was  but  four  years  old 
his  father,  a  man  of  rude  temper  and 
scant  income,  began  to  teach  him  music, 
hoping  to  reap  early  advantages  from 
his  abilities.  Later  he  studied  under 
Van  den  Eeden  and  Neefe,  making 
rapid  progress  with  violin,  organ,  and 
pianoforte.  In  1784  he  was  appointed 
assistant  of  Neefe,  the  court  organist, 
and  three  years  later  Max  Franz,  the 
Elector  of  Cologne,  sent  him  to  Vienna, 
where  he  greatly  impressed  Mozart  by 
his  proficiency  in  piano  playing.  He 
soon  returned  to  his  position  in  Bonn, 
where   he   remained   for   five   years. 

In    1792   the   Elector   again   sent   Bee- 
thoven to  Vienna,  where  he  studied  with 


Haydn,  Albrechtsberger,  and  Schuppan- 
zigh.  From  the  preoccupied  Haydn  he 
declared  that  he  had  learned  nothing; 
Albrechtsberger  appears  not  to  have  un- 
derstood his  requirements ;  and  while  he 
worked  better  with  Schuppanzigh,  the 
original  and  self-willed  pupil  was  too 
much  addicted  to  his  own  methods  to 
prove  a  tractable  learner.  "  He  pre- 
ferred acquiring  by  his  own  toilsome 
experience  what  it  would  have  been 
easier  to  accept  on  the  authority  of 
others.  This  autodidactic  vein,  inherent, 
it  seems,  in  all  artistic  genius,  was  of 
immense  importance  in  the  development 
of  Beethoven's  ideas  and  mode  of  ex- 
pression." 

Some  minor  successes  in  drawing- 
room  music  were  followed  by  Bee- 
thoven's public  appearance  as  a  com- 
poser at  Vienna  in  1795.  In  that  year 
he  published  the  three  trios,  "  Opus  I.," 
played  at  the  house  of  one  of  his  noble 
patrons,  Prince  Lichnowski.  Thereafter 
his  works  appeared  with  comparative 
regularity,  and  his  fame  steadily  in- 
creased. Among  his  compositions,  com- 
prising 138  opus-numbers  and  some  70 
unnumbered  works,  the  following  may 
be  mentioned :  The  beautiful  song 
"Adelaide  "  (1795)  ;  three  piano  sonatas 
(1796);  "First  Symphony"  (1800); 
"Second  Symphony"  (1802);  "Moon- 
light Sonata"  (1802);  "Prometheus" 
(1802);  "Mount  of  Olives"  (1802); 
'Kreutzer  Sonata"  (1803);  "  Eroica 
Symphony"  (1804);  "  Fidelio  "  (1805- 
06,  rewritten  1814)  ;  "  Fourth  Sym- 
phony"  (1806);  "Coriolanus  Overture" 
(1807);  "Mass  in  C"  (1807);  "Fifth 
Symphony  "  ( 1808)  :  "  Sixth  Symphony  " 
(1S08);  "Seventh  Symphony"  (1812)  ; 
"Eighth  Symphony"  (1812);  "Battle 
Symphony"  (1813);  "Ninth  Symphony" 
(1824).  The  "Ninth  Symphony"  has 
been  called  an  "  unequaled  masterpiece 
of  symphonic  art."  Other  sonatas,  the 
overtures,  the  "  Missa  Solemnis,"  the 
quintets,  and  the  "  marvelous  quartets  " 
should  also  be  noted.  According  to  the 
critics  of  our  time,  the  influence  of 
Beethoven  in  the  history  of  music  is  so 
vast  as  not  even  yet  to  have  been  com- 
pletely measured. 

From  about  his  twenty-eighth  year 
Beethoven  had  difficulty  of  hearing,  and 
increasing  deafness  made  him  irritable 
and  morose ;  but  it  is  regarded  as  won- 
derful that  he,  who  could  not  listen  to 
his  own  compositions,  should  have 
poured  forth  the  lonely  aspirations  of 
his   soul   in  works   of  unsurpassed   sub- 


limity. The  story  of  his  life,  vexed  with 
many  troubles  and  crowned  with  noble 
achievements,  is  at  once  heroic  and  piti- 
ful. His  closing  years  were  passed 
mainly  in  retirement,  but  his  interest  in 
his  art  did  not  cease  till  near  the  end  of 
his  days.  His  last  words  are  said  to 
have  been,  "  I  shall  hear  in  heaven." 
He  died  in  Vienna,  March  26.  1827. 

BLUMENTHAL,  JAKOB  (or  JACQUES) : 

born  in  Hamburg,  Germany,  October 
4,  1829.  He  studied  in  the  Paris  Con- 
servatory of  Music,  and  in  1848  settled 
in  London  as  pianist  and  teacher.  The 
melody  and  grace  of  both  his  songs 
and  instrumental  compositions  have 
won  high  praise.  Of  his  salon  pieces 
for  the  pianoforte,  the  "Two  Angels" 
is  an  example. 

BOHM,  KARL:  born  in  Berlin,  Ger- 
many, September  11,  1844.  He  studied 
under  Loeschhorn,  Reissmann,  and 
Geyer.  Among  his  works  are  violin 
music,  pianoforte  pieces,  and  numerous 
songs. 

BRAGA,  GAETANO:  born  in  Giuli- 
anuova,  Italy,  June  9,  1829.  He  studied 
singing  at  the  Naples  Conservatorio, 
then  violoncello  under  Ciaudelli,  har- 
mony under  Parisini,  and  composition 
under  Mercadante.  Braga  wrote  operas, 
symphonies,  'cello  and  violin  works, 
numerous  songs,  and  a  "  Metodo  di 
Violoncello."  The  "  Angels'  Sere- 
nade "  is  the  most  popular  of  his 
compositions. 

BRAHMS,  JOHANNES:  born  in  Ham- 
burg, Germany,  May  7,  1833.  His  musi- 
cal education  was  begun  at  an  early  age, 
and  was  carried  on  later  under  Marxsen 
of  Altona.  Several  years  which  he 
spent  in  retirement  and  study  at  Ham- 
burg proved  fruitful  in  the  production 
of  works  that  made  his  reputation.  He 
established  himself  at  Vienna  in  1862, 
where,  making  occasional  tours,  he  af- 
terwards chiefly  resided. 

Save  for  Richard  Wagner,  Brahms 
holds  a  preeminent  position  in  modern 
music.  He  was  opposed  to  the  school 
of  the  future,  of  Wagner's  adherents, 
and  defended  his  principles  on  the 
ground  of  absolute  music.  Of  his  com- 
positions, the  choral  works  (particularly 
the  "German  Requiem"),  pianoforte 
pieces,  songs,  part-songs,  and  chamber 
music  are  most  generally  admired.  He 
died  in  Vienna,  April  3,  1897. 

BRASSIN,  LOUIS:  born  in  Aix-la-Cha- 

pelle,  Prussia,  June  24,  1840.     His  musi- 
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cal  education  was  conducted  at  the  con- 
servatory at  Leipzig,  under  Moscheles. 
In  company  with  his  brochers.  Leopold 
and  Gerhard,  he  made  several  concert 
tours  in  which  he  rarely  failed  to  draw 
large  and  enthusiastic  audiences.  In 
1866  he  was  appointed  instructor  at 
Stern's  Conservatorium  in  Berlin,  but 
he  resigned  this  position  in  1868  to  take 
a  similar  one  at  the  Brussels  Conserva- 
toire. Later  he  removed  to  the  conser- 
vatory at  St.  Petersburg.  Among  his 
best-known  compositions  are  "  Der 
Thronfolger,"  an  operetta,  twelve  etudes 
de  concert,  and  a  considerable  number 
of  galops  and  waltzes.  He  died  in  St. 
Petersburg,  May  17,  1884. 

CADMUS,  HOWARD:  born  in  Newark, 
N.  J.,  May  10,  1847.  He  devoted  him- 
self to  organ  work,  and  published  nu- 
merous compositions,  mostly  for  the 
pianoforte.  Among  them  may  be  men- 
tioned "  Ours,"  "  Unique  Galop,"  and 
the  "  Queen  Bess  Gavotte." 

CARMICHAEL,  (MRS.)  ANNIE  DAR- 
LING: born  in  Maine.  She  is  of  Hu- 
guenot descent,  from  a  family 
distinguished  in  art,  music,  and  belles- 
lettres.  She  was  a  piano  pupil  of  S-  D. 
Mills,  New  York.  Her  writings  include 
many  kinds  of  instrumental  music. 
Among  her  compositions  are  "  Gondel- 
lied,"  "  Love  in  Song,"  "  Sympathy," 
and  "  Remembrance,"  of  which  the  last 
named  was  chosen  for  "  American  Com- 
posers' Night "  and  played  in  1897. 

CHAMINADE,  CECILE:  born  in  Paris, 
August  8,  1861.  She  was  a  pupil  of  Le 
Couppey,  Savard,  Marsick,  and  Godard. 
She  is  sister-in-law  of  the  famous 
composer  Moszkowski,  from  whom  she 
obtained  much  help.  Her  ballet  airs,  in 
which  she  excels,  many  of  her  varied 
piano  pieces,  and  her  songs  are  well 
known.  The  "  Scarf  Dance "  and 
"  Pierrette ".  are  examples  of  the 
first  named.  She  has  also  written 
suites  for  orchestra. 

CHOPIN,  FREDERIC  FRANCOIS:  born 
in  Zelazowa-Wola,  near  Warsaw,  March 
I,  1809.  His  father  was  a  Frenchman, 
his  mother  a  Pole.  The  genius  of  Cho- 
pin showed  itself  early,  his  first  public 
performance  being  given  when  he  was 
but  nine  years  of  age.  His  earliest  com- 
positions were  dances,  mazurkas,  and 
waltzes.  At  nineteen,  a  finished  virtu- 
oso, with  his  two  concertos  and  some 
minor  pieces  in  his  pocket,  he  started 
for  Paris,  where  he  settled  and  re- 
mained for  the  greater  part  of  his  life. 


In  his  early  years  he  was  vivacious, 
ready  for  fun  or  frolic,  but  his  later  life 
was  saddened  by  an  unfortunate  epi- 
sode. In  1837  he  began  a  liaison  with 
George  Sand  (Mme.  Dudevant),  who 
for  a  time  reciprocated  his  affections ; 
but  after  ten  years  of  romantic  connec- 
tion the  friendship  was  broken.  In  the 
latter  part  of  his  life  he  was  a  victim  to 
consumption,  which  caused  his  death. 

Chopin  was  essentially  a  pianoforte 
genius,  and  he  is  credited  with  freeing 
the  piano  from  orchestral  traditions  and 
endowing  it  with  its  own  distinctive 
style  of  composition.  Rubinstein  called 
him  the  piano's  soul.  His  works,  eighty- 
six  in  number,  represent  an  immense 
amount  of  care  and  labor.  They  in- 
clude, besides  mazurkas  and  waltzes, 
concertos,  rondos,  nocturnes,  polonaises, 
etudes,  and  other  forms  of  composition, 
are  wonderfully  original  and  finished, 
and  remain  a  possession  of  rare  musical 
value.  He  died  in  Paris,  October  17, 
1849. 

CLEMENTI,  MUZIO:  born  in  Rome, 
Italy,  1752.  At  nine  he  was  chosen  as 
an  organist  in  competition  with  older 
players.  Until  he  went  to  England  in 
1766,  he  studied  under  Carpani  for 
composition  and  under  Sartarelli  for 
voice.  After  four  years  of  quiet  study 
in  Dorsetshire,  Clementi  made  a  sensa- 
tion as  a  pianist  in  London.  He  spent 
most  of  his  life  in  London,  where  he 
amassed  a  fortune  as  a  teacher,  pianist, 
and  composer.  Among  his  pupils  who 
afterwards  became  famous  were  Mo- 
scheles, Kalkbrenner,  and  Meyerbeer. 
Clementi  perfected  the  type  of  the 
sonata-form,  and  his  book  of  etudes, 
the  "  Gradus  ad  Parnassum  "  (1817),  is 
a  standard.  He  died  near  Evesham, 
England,  March  10,  1832. 
CZIBULKA,  ALPHONS:  born  in  Szepes- 
Varallya,  Hungary,  May  14,  1842.  He 
studied  under  noted  masters  at  Pres- 
burg  and  Vienna,  and  in  an  astonish- 
ingly short  time  acquired  an  almost  per- 
fect mastery  of  the  pianoforte.  In  1865 
he  was  made  kapellmeister  at  the  Karl 
Theater  in  Vienna.  A  year  later,  upon 
his  own  application,  he  was  appointed 
to  a  similar  position  in  the  17th  infantry 
regiment,  with  which  he  went  through 
the  Italian  campaign.  He  was  after- 
ward transferred  to  the  25th  regiment 
at  Prague,  and  still  later  was  appointed 
Armee-kapellmeister  in  Vienna.  Al- 
though Czibulka  wrote  an  operetta  and 
several  other  ambitious  compositions, 
it  is  by  his  dance  music,  such  as  "Love's 


Dream  After  the  Ball,"  that  he  is  so 
well  and  widely  known.  He  died  in 
Vienna,    October   27,    1894. 

DELIBES,  CLEMENT  PHILIBERT 
LEO:  born  in  St.  Germain-du-Val 
(Sarthe),  France,  February  21,  1836. 
He  studied  in  Paris  under  Le  Couppey, 
Benoist,  Bazin,  and  Adolphe  Adam. 
From  an  early  period  he  devoted  him- 
self almost  exclusively  to  dramatic  com- 
positions, and  for  these  he  is  best 
known.  In  1865  he  obtained  an  appoint- 
ment at  the  Grand  Opera,  which  opened 
for  him  a  new  field.  Having  been  asked 
in  1866  to  aid  the  Russian  musician 
Minkous  in  writing  a  ballet,  he  exhibit- 
ed peculiar  ability  for  the  work,  and  he 
was  commissioned  to  set  an  entire  bal- 
let on  the  foundation  of  the  comedy 
"  Coppelia."  This  is  considered  the 
most  fascinating  of  all  his  productions, 
and  by  it  his  reputation  was  fully  es- 
tablished. In  1872,  leaving  for  the  time 
ballet-music,  he  published  a  series  of 
charming  melodies.  Later  he  wrote  a 
grand  scena,  "  La  Mort  d'Orphee,"  and 
two  dramatic  works.  In  these,  however, 
his  success  was  only  partial.  Delibes 
was  always  at  his  best  in  lighter  vein. 
In  1881,  he  succeeded  Reber  as  profes- 
sor of  advanced  composition  at  the 
Paris  Conservatoire.  He  died  in  Paris, 
January  16,   1891. 

DURAND,  AUGUSTE  FREDERIC:  born 
in  Warsaw,  Russian  Poland,  about  1770. 
Until  1787  he  remained  at  home  re- 
ceiving instruction  from  his  father,  and 
was  then  sent  to  Paris,  where  he 
studied  under  Viotti.  In  1794-95  he 
traveled  with  great  success.  After  a 
very  unsettled  life,  he  finally  established 
himself  at  Strasburg,  where  he  re- 
mained a  leader  of  the  band  until  his 
death,  subsequent  to  1834,  the  exact 
date  being  unknown. 

DDSSEK,  JOHANN  LUDWIG:  born  in 
Czaslau,  Bohemia,  February  9,  1761. 
After  the  completion  of  his  studies,  he 
became  an  organist,  and  later,  when 
residing  at  Amsterdam  and  The  Hague, 
he  devoted  much  time  to  composition. 
His  subsequent  career  was  passed  as  a 
teacher  of  prominence  in  London,  and 
on  the  Continent  as  a  protege  succes- 
sively of  Prince  Louis  Ferdinand  of 
Prussia,  Prince  von  Eisenburg,  and 
Talleyrand.  He  occupies  an  important 
place  in  the  annals  of  the  development 
of  pianoforte-playing.  He  died  in 
St.  Germain-en-Laye,  France,  March 
20,  1812. 
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FARWELL,  ARTHUR:  born  in  St. 
Paul,  Minn.,  April  23,  1872.  Before 
taking  up  music,  he  had  been  gradu- 
ated from  the  Massachusetts  Institute 
of  Technology  (1893)  and  had  done 
special  work  in  electrical  engineering. 
In  1S93-99  he  studied  with  Homer  Nor- 
ris  in  Boston  and  with  Humperdinck 
and  Guilmant  abroad,  and  in  1899-1901 
was  lecturer  on  music  at  Cornell  Uni- 
versity. His  most  characteristic  works 
are  based  on  American  Indian  folk-lore 
and  music. 

FIELD,  JOHN:  born  in  Dublin,  July  26, 
1782.  He  was  a  pupil  of  Clementi,  un- 
der whom,  in  London,  he  studied  for 
a  long  time,  and  with  whom  he  made  a 
concert  tour  in  France,  Germany,  and 
Russia.  He  is  known  equally  for  his 
various  compositions  and  his  brilliant 
qualities  as  a  performer  on  the  piano- 
forte. Field  is  recognized  as  the  crea- 
tor of  the  nocturne,  and  as  the  precur- 
sor, if  not  the  definite  model,  of  Chopin. 
The  nocturnes  of  Field  have  always 
been  great  favorites.  Of  the  Fifth,  by 
which  he  is  best  known,  the  best  edition 
is  that  revised  and  fingered  by  Fannie 
Morris  Smith.  He  died  in  Moscow, 
January  II,  1837. 

FIELITZ,  ALEXANDER  von:  born  in 
Leipzig,  December  28,  i860.  He  studied 
in  Dresden  under  Schulhoff  and  Kret- 
schmer;  was  conductor  of  opera  in  Zu- 
rich, Liibeck,  and  Leipzig,  and  is  known 
as  the  writer  of  the  song-cycle  "  Eli- 
land  "  and  of  the  opera  "  Vendetta." 
He  has  also  written  much  pleasing 
music  for  the  pianoforte. 

FLEMMING,  ELSA:  born  in  Brooklyn, 
N.  Y.,  in  1880.  As  a  child  she  exhibited 
strong  musical  taste  and  an  ability  to  re- 
member and  reproduce  long  and  difficult 
compositions.  To  her  father,  for  many 
years  bass  soloist  in  Trinity  Church, 
New  York,  is  largely  due  her  early  pro- 
ficiency. She  has  composed  several 
graceful  ballets  and  nocturnes.  Her 
best  known  pieces  are  the  salon  waltzes, 
"  La  Jeune  Debutante,"  and  "  La  Fete 
des  Fleurs."     She  died  in  1906. 

FLOTOW,  FRIEDRICH  von:  born  in 
Teutendorf  (Mecklenburg),  Germany, 
April  26,  1812.  He  studied  composition 
under  Reicha,  at  the  Paris  Conserva- 
toire, but  returned  to  Mecklenburg 
when  the  Revolution  of  July,  1830, 
broke  out.  Later  he  went  again  to 
Paris  and  succeeded  in  having  his 
earlier  dramatic  efforts  produced  in 
some  of  the  minor  theaters.     It  was  not, 


however,  till  1839,  when  "  Le  Naufrage 
de  la  Meduse "  was  brought  out,  that 
he  achieved  permanent  success.  This, 
though  once  a  very  popular  opera,  has 
not  the  fine  musical  qualities  of 
"  Alessandro  Stradella "  (1837)  and 
"Martha"  (1847),  the  two  composi- 
tions by  which  he  is  now  best  known. 
Among  his  other  works  are  "  L'Esclave 
de  Camoens  "  (1843),  "  Indra  "  (1853), 
"  L'Ombre "  (1869),  and  overtures, 
chamber  music,  and  songs.  His  operas, 
which  are  Italian  in  character,  are  dis- 
tinguished for  graceful  and  pleasing 
instrumentation,  and  for  their  lively, 
versatile  invention.  He  died  in  Darm- 
stadt, January  24,   1883. 

GALUPPI,  BALDASSARE:  born  on  the 
island  of  Burano,  near  Venice,  October 
18,  1706.  From  that  island  he  received 
the  surname  of  II  Buranello.  He  com- 
posed many  operas  and  other  works 
popular  in  his  time.  Some  of  his 
sacred  compositions  are  still  given,  but 
he  is  chiefly  remembered  through  his 
sonata  for  the  harpsichord  included  in 
Pauer's  "  Alte  Klavier-musik."  Galuppi 
has  been  called  the  father  of  Italian 
comic  opera.  He  made  several  ex- 
tended tours  and  held  important  posi- 
tions, among  them  that  of  maestro  to 
Catharine  II.  of  Russia  (1765-68), 
through  which  he  influenced  musical 
development  in  that  country.  He  died 
in  Venice,  January  3,  1785. 

GANNE,  LOUIS:  born  in  Buxieres-les- 
Mines,  France,  April  5,  1862.  He  was  a 
pupil  of  Dubois  and  Franck  at  the  Paris 
Conservatoire,  and  has  written  many 
widely  known  pieces  for  the  pianoforte. 
"  La  Czarine,"  "  La  Tzigane,"  and 
"  Rabelais  "  are  the  most  popular  of  his 
compositions. 

GILLET,  ERNEST:  born  in  Paris, 
September  13,  1856.  He  studied  com- 
position and  pianoforte  at  the  Paris 
Conservatoire,  and  was  solo  'cellist  at 
the  Grand  Opera,  later  living  in  Lon- 
don. His  compositions  include  many 
popular  orchestral  pieces,  of  which 
"  Loin  du  Bal  "  is  the  best  known.  He 
has  also  composed  chamber  music  and 
numerous  pianoforte  pieces. 

GLUCK,      CHRISTOPH      WILLIBALD: 

born  in  Weidenwang,  Bavaria,  July  2, 
1714.  To  this  composer  the  opera  owes 
not  a  little  of  its  splendor  and  dramatic 
perfection.  First  following  Italian 
models,  through  broader  influences  he 
developed  into  a  reformer  whose  work 
will    not    be    forgotten.      At    a    Jesuit 


school  in  Komotau,  Bohemia  (1720-32), 
he  learned  singing,  organ,  violin,  and 
'cello.  From  there  he  went  to  Prague, 
and  thence,  in  1736,  to  Vienna,  where 
Prince  Melzi  became  interested  in  him. 
This  friend  took  him  to  Milan,  where 
he  studied  under  Sammartini,  and  after 
four  years  produced  his  first  opera, 
"Artaserse"  (1741),  followed  (1742- 
45)  by  eight  others.  In  1745  he  went  to 
London,  and  there  he  remained  till 
1748,  when  he  settled  in  Vienna. 

Gluck's  most  famous  works  are: 
"  Orfeo  ed  Euridice "  (1762);  "Al- 
ceste"  (1767);  "Paride  ed  Elena" 
(1769);  "Iphigenie  en  Aulide  "  (1774); 
"Armide"  (1777);  and  "Iphigenie  en 
Tauride"  (1779).  After  the  produc- 
tion of  "  Iphigenie  en  Aulide  "  a  bitter 
controversy  arose  between  Gluck  and 
his  followers  on  one  side  and  the 
adherents  of  the  old  school  of  opera, 
led  by  Piccini,  on  the  other.  In  this 
famous  contest  the  "  Gluckists  "  finally 
prevailed  over  the  "  Piccinists,''  to  the 
lasting  gain  of  musical  art.  Besides 
operas,  Gluck  left  various  interesting 
compositions.  He  died  in  Vienna, 
November  15,   1787. 

GODARD,  BENJAMIN:  born  in  Paris, 
August  18,  1849.  He  studied  the  violin 
with  Hammer,  and  at  nine  played  in 
public.  Entering  the  Paris  Conserva- 
toire, he  was  taught  by  Vieuxtemps 
(violin)  and  Reber  (composition).  He 
published  a  violin  sonata  in  1865,  and 
soon  after  received  a  prize  from  the 
Institut  de  France.  He  composed  sev- 
eral operas,  of  which  the  most  success- 
ful, "  La  Vivandiere,"  was  produced 
at  the  Opera  Comique,  Paris,  soon 
after  his  death ;  also  concertos,  suites 
symphonies,  songs,  and  pianoforte 
pieces.  He  died  in  Cannes,  January 
11,   1895. 

GOTTSCHALK,  LOUIS  MOREAU:  born 

in  New  Orleans,  La.,  May  8,  1829. 
When  twelve  years  old  he  went  to 
Paris,  where  he  studied  under  Halle 
and  Maleden  and  acquired  mastery  of 
the  pianoforte.  Gottschalk  then  began 
to  turn  his  musical  ability  to  practical 
account.  He  toured  Europe  (1845-52) 
with  remarkable  success,  and  in  1853 
returned  to  the  United  States,  where 
he  met  with  even  greater  triumphs, 
which  were  repeated  in  Cuba  and 
South  America.  His  compositions,  of 
which  he  left  a  great  variety,  have  in 
many  instances  originality  and  charm. 
Of  his  pianoforte  pieces,  numbering 
about  ninety,  a  few  favorites  constitute 
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his  chief  title  to  remembrance  as  a 
composer.  He  died  near  Rio  de 
Janeiro,  Brazil,  December  18,  1869. 
GOUNOD,  CHARLES  FRANCOIS:  born 
in  Paris,  June  17,  1818.  After  receiving 
an  early  musical  education  from  his 
mother,  an  accomplished  pianist,  and 
taking  a  preparatory  course  at  the  Lycee 
St.  Louis,  in  1836  he  entered  the 
Paris  Conservatoire,  where  he  studied 
under  Reicha,  Halevy,  Lesueur,  and 
Paer,  winning  the  second  Prix  de 
Rome  with  the  cantata  "  Marie  Stuart 
et  Rizzio."  He  later  spent  a  number 
of  years  in  Italy  studying  the  earlier 
masters,  especially  Palestrina.  His 
first  important  compositions  were  pro- 
duced in  1841-43.  Church  music 
claimed  his  attention,  but  later  the 
theater    occupied   him    for   many   years. 

Gounod  at  one  time  intended  to  be- 
come a  priest,  and  while  studying  for 
this  office  he  obtained  a  wide  knowledge 
of  books  and  men.  The  years  1845-50 
he  spent  largely  in  studying  Schumann 
and  Berlioz.  From  1852  to  i860  he  was 
conductor  of  the  Orpheon  in  Paris. 
After  experiencing  several  failures  in 
Paris,  he  produced  his  celebrated 
"Faust"  (1859)  at  the  Theatre  Lyrique, 
and  this  opera  at  length  placed  him  in 
the  first  rank  of  contemporary  com- 
posers. His  "  La  Reine  de  Saba " 
(1862)  did  not  equal  expectations. 
After  this  he  produced  several  well- 
received  pieces,  marked,  however,  more 
by  lyric  than  by  dramatic  qualities. 
Among  them  are  "  Mireille "  ( 1864) 
and  "Romeo  et  Juliette"  (1867),  the 
latter  being  one  of  his  greater  operas. 
During  the  Franco-German  War  and 
for  some  time  afterward  he  lived  in 
England,  where  his  successful  work 
gave  a  fresh  impulse  to  musical  enter- 
prise. In  1866  he  was  elected  to  the 
Institut  de  France. 

Besides  those  already  mentioned, 
Gounod's  operas  include  "  Sappho " 
(1851),  "  Le  Medecin  Malgre  Lui " 
(1.858),  "Philemon  et  Baucis"  (i860), 
"Cinq-Mars"  (1877),  "  Polyeucte " 
(1878),  and  others.  His  church  music 
— the  oratorios  "  La  Redemption " 
(1882),  "Mors  et  Vita"  (1885),  etc.— 
is  marked  by  noble  spiritual  feeling 
and  often  attains  to  choral  grandeur. 
As  a  song  writer  Gounod  has  taken 
high  rank  in  critical  estimation.  He 
died  in  St.-Cloud,  October  18,  1893. 
GREGH,  LOUIS:  born  in  Philippeville, 
Algeria,  March  15,  1843.  He  is  the 
author     of     various     works,     including 


the  operetta  "  La  Lycee  des  Jeunes 
Filles,"  a  ballet  entitled  "  Arlette,"  nu- 
merous popular  songs,  and  over  one 
hundred  and  fifty  pianoforte  pieces  for 
two,  four,  or  six  hands. 

GRETRY,  ANDRE  ERNEST  MOD- 
ESTE:  born  in  Liege,  Belgium,  Febru- 
ary 8,  1741.  Having  studied  for  sev- 
eral years  in  Rome,  he  went  to  Paris, 
where  he  wrote  "  Le  Huron  "  and  about 
fifty  other  operas.  His  further  com- 
positions include  sonatas  and  church 
music.  His  influence  on  the  develop- 
ment of  French  comic  opera  was  far- 
reaching.  Gretry's  social  and  literary 
connections  gave  him  an  importance 
even  beyond  that  due  to  his  very  suc- 
cessful career  as  a  musician.  At  court 
he  had  many  influential  patrons,  and 
distinguished  appointments  came  to  him. 
Napoleon  made  him  a  Chevalier  of  the 
Legion  of  Honor  and  granted  him  a 
pension.  He  died  in  Montmorency, 
near  Paris,  September  24,  181 3. 
GRIEG,  EDVARD:  born  in  Bergen, 
Norway,  June  15,  1843.  His  mother 
was  his  first  teacher,  instructing  him  in 
the  rudiments  of  music  and  in  the  prin- 
ciples of  the  pianoforte.  He  then  went 
to  the  conservatory  in  Leipzig,  where 
he  studied  under  such  noted  masters  as 
Richter,  Hauptmann,  Rietz,  Reinecke. 
Wenzel,  and  Moscheles.  Leaving  Leip- 
zig in  1862,  he  turned  to  Copenhagen, 
where  his  acquaintance  with  Gade,  Emil 
Hartmann,  and  Rikard  Nordraak,  in- 
spired him  to  trust  to  his  own  genius 
and  the  genius  of  the  country,  and  to 
write  "true  Norse  songs."  In  1867 
Grieg  made  his  home  in  Christiania. 
Here  he  founded  a  musical  society, 
which  he  conducted  with  great  success, 
relinquishing  it  however  in  1880.  Grieg 
is  the  foremost  Norwegian  composer  of 
recent  years.  His  genius  is  close  to 
that  of  the  people,  his  work  being  satu- 
rated with  the  folk-lore  spirit,  and  with 
brilliant  local  coloring.  For  sustained 
composition,  such  as  is  necessitated  by 
operas  and  orchestral  pieces,  Grieg  has 
shown  little  capacity.  The  higher  forms 
of  chamber  music  are  his  especial  forte, 
and  through  them  he  has  earned  both 
fame  and  influence.  He  died  in  Ber- 
gen, September  4,  1907. 
GUILMANT,  FELIX  ALEXANDRE: 
born  in  Boulogne,  France,  March  12, 
1837.  His  father  was  organist  of  the 
Church  of  St.  Nicholas  and  from  him 
the  son  received  his  first  musical  in- 
struction. Later,  he  was  taught  by  Gus- 
tave   Carulli,  and  in   i860  by  Lemmens. 


Before  this  time,  however,  and  before 
he  had  completed  his  musical  studies, 
he  was  appointed  organist  of  the 
Church  of  St.  Joseph,  and  maitre  de 
chapelle  of  the  St.  Nicholas  Church. 
Later,  he  was  elected  professor  of  sol- 
fege  in  the  Ecole  Communale,  director 
of  the  Boulogne  Societe  Orpheonique, 
and  a  member  of  the  Societe  Philhar- 
monique.  In  1871  he  removed  to  Paris, 
and  took  the  position  of  organist  of  the 
Church  of  La  Trinite.  His  composi- 
tions include  masses  for  organ  and  or- 
chestra, sonatas,  symphonies,  and  mo- 
tets. His  reputation  rests  largely,  how- 
ever, upon  his  brilliant  playing.  He 
made  several  tours  in  England,  Italy, 
Russia,  and  America,  always  with  com- 
plete  success. 

GURLITT,  CORNELIUS:  born  in  Al- 
tona,  Germany,  February  10,  1820.  He 
was  a  professor  in  the  conservatory  at 
Hamburg.  Among  his  publications 
were  quartets,  trios,  sonatas  for  'cello, 
for  piano,  and  for  violin,  and  several 
operas.  He  died  in  Altona,  June  17, 
1901. 

HABERBIER,  ERNST:  born  in  K6- 
nigsberg  (Prussia),  Germany,  October 
5,  1813.  In  1832  he  went  to  St.  Peters- 
burg, where  he  taught  and  performed 
upon  the  piano.  From  1850  he  under- 
took concert-tours  in  -which  he  made  a 
distinguished  success,  largely  on  account 
of  his  mastery  over  technical  difficulties. 
In  1866  he  settled  as  a  teacher  in  Bergen, 
Norway.  His  compositions  are  collected 
under  the  title  of  "  Etudes  Poetiques." 
He  died  in  Bergen,  March  12,  1869. 

HANDEL,  GEORG  FRIEDRICH  (  English 
form,  George  Frederick  Handel)  :  born 
in  Halle,  Prussian  Saxony,  February  23, 
1685.  His  father,  intending  him  for  the 
law,  at  first  did  all  he  could  to  discour- 
age his  musical  development ;  but  the 
boy  hid  in  the  attic  a  small  clavichord, 
upon  which  he  practiced  while  the  rest 
of  the  family  slept.  At  the  age  of  seven 
he  went  with  his  father  to  visit  a  step- 
brother employed  in  the  household  of 
the  Duke  of  Saxe-Weissenfels.  During 
this  visit  the  Duke,  happening  to  hear 
him  play  upon  the  chapel  organ,  was  so 
impressed  with  the  boy's  performance 
that  he  persuaded  the  father  to  let  his 
son  follow  his  own  inclination,  and  on 
returning  to  Halle  he  was  placed  under 
the   tuition    of   Zachau. 

Until  1705  Handel  held  various 
minor  positions,  but  in  that  year  he 
produced   at   Hamburg   his   first   opera, 
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"  Almira,"  and  soon  after  it  "  Nero." 
Later  he  went  to  Italy,  where  he 
brought  out  "  Rodrigo  "  and  "  Agrip- 
pina."  On  his  return  to  Germany  in 
1709  he  became  kapellmeister  to  the 
Elector  George  of  Hanover,  afterward 
George  I.  of  England,  with  whose  per- 
mission in  1710  he  went  to  London. 
There  in  1711  he  produced  his  opera 
"  Rinaldo."  In  1718  he  became  musical 
director  to  the  Duke  of  Chandos,  and 
within  three  years  composed  the  Chan- 
dos "  Te  Deums "  and  Chandos  an- 
thems, which  alone  would  have  im- 
mortalized his  name.  In  1720  he  was 
placed  at  the  head  of  the  new  Royal 
Academy  of  Music,  where  Ariosti  and 
Buononcini  were  also  engaged,  and  a 
famous  rivalry  and  feud  followed,  the 
field  at  last  being  left  to  Handel,  al- 
though he  ruined  himself  financially. 
Before  1740,  in  spite  of  pecuniary  fail- 
ures, he  produced  more  than  twenty 
operas. 

Handel's  oratorios,  whereby  he  re- 
trieved his  fortunes,  constitute  the  chief 
foundation  of  his  fame.  Among  the 
best  known  are:  "Saul"  ( 1739)  J 
"Israel  in  Egypt"  (1739);  "The  Mes- 
siah" (1742),  still  the  most  famous 
oratorio  ever  written ;  "  Samson " 
(i743);  "Judas  Maccabaeus "  (1747). 
His  compositions  include  twenty-three 
works  of  this  class. 

The  musical  powers  of  Handel  can 
hardly  be  too  highly  estimated.  If  in 
operatic  and  instrumental  music  later 
composers  have  surpassed  him,  none 
has  ever  equaled  him  in  the  strength 
and  sublimity  of  his  choruses,  and  in 
oratorio  his  supremacy  is  undisputed. 
He  died  in  London,  April  14,   1759. 

HAUSER,  MISKA:  born  in  Presburg, 
Hungary,  in  1822.  His  musical  edu- 
cation was  acquired  at  the  conserva- 
tory in  Vienna  and  under  Kreutzer  and 
Joseph  Matalay.  At  twelve  years  of 
age  he  made  a  successful  tour  of  many 
countries.  In  1840  he  gave  concerts  in 
Germany,  Sweden,  Norway,  and  Rus- 
sia; in  1850  he  visited  London;  and 
from  1853  to  1858  he  toured  California, 
South  America,  and  Australia.  King 
Victor  Emmanuel  of  Italy  and  the  Sul- 
tan of  Turkey  entertained  him  in  i860. 
About  1878  he  withdrew  to  private  life. 
In  a  book,  "  From  the  Diary  of  an 
Austrian  Virtuoso,"  which  he  pub- 
lished in  1858-59,  he  gave  an  account  of 
his  American  experiences.  He  died  in 
Vienna,  December  9,   1887. 

HAYDN,     JOSEPH:     born     in     Rohrau, 


Austria,  March  31,  1732.  He  was  one 
of  the  most  distinguished  of  the  so- 
called  classical  composers,  as  well  as  an 
improver,  if  not  the  creator,  of  the 
symphony,  and  he  has  been  called  the 
father  of  modern  orchestral  music. 
His  works  consist  of  oratorios,  among 
which  are  "  The  Creation  "  and  "  The 
Seasons ;"  symphonies,  of  which  Nos. 
1,  2,  6,  9,  11  and  12  are  the  most 
famous ;  more  than  80  string  quartets ; 
masses  and  other  church  music;  con- 
certos for  many  instruments  ;  cantatas  ; 
operas ;  sonatas ;  and  a  great  number  of 
other  compositions,  especially  for  the 
pianoforte.  He  also  wrote  songs,  part- 
songs,  etc.,  and  composed  the  Austrian 
national  anthem.  "  His  music  was 
often  grand,  sometimes  reaching  even 
the  sublime,  but  never  revealing  any 
deep  tragic  power.  He  was  the  musical 
apostle  of  the  happy  and  the  beautiful." 
He  died  in  Vienna,  May  31,   1809. 

HELLER,  STEPHEN:  born  in  Pesth, 
Hungary,  May  15,  1815.  At  an  early 
age  he  played  in  public,  and  at  thirteen 
went  to  Vienna  to  receive  lessons  from 
Anton  Halm.  In  1827  and  the  follow- 
ing years  he  gave  concerts  throughout 
Hungary  and  Germany.  In  1858  he 
went  to  reside  in  Paris.  His  compo- 
sitions for  the  pianoforte  are  distin- 
guished by  originality  of  thought  and 
treatment,  elevation  of  style,  and  poetic 
refinement.  Heller's  published  works 
number  about  150,  including  many  ad- 
mirable arrangements  for  the  piano  of 
the  songs  of  Schubert,  Mendelssohn, 
and  other  composers.  He  died  in 
Paris,  January  14,  1888. 

HENSELT,  ADOLF  von:  born  in 
Schwabach,  Bavaria,  May  12,  1814.  He 
was  a  pupil  first  of  Lasser  and  then  of 
Leihter  in  Vienna.  Afterward,  through 
the  generosity  of  King  Ludwig  I,  he 
was  enabled  to  study  in  Weimar  under 
Hummel.  In  1838  he  went  to  St. 
Petersburg,  where  he  was  appointed 
chamber  pianist  to  the  Empress  of 
Russia  and  also  to  the  Prince  von 
Oldenburg.  Later  he  was  the  official 
inspector  of  musical  instruction  in  all 
the  governmental  educational  institu- 
tions for  girls.  On  account  of  his  ex- 
treme nervousness  and  shyness,  he 
rarely  played  in  public.  Indeed,  Hen- 
selt  is  perhaps  the  only  pianist  of  the 
first  rank  who  never  toured  extensively. 
His  works  include  valuable  transcrip- 
tions of  Beethoven  and  Weber,  a  con- 
certo, a  pianoforte  trio,  and  numerous 
other    beautiful    pianoforte    pieces.      He 


died  in  Warmbrunn,  Silesia,  October 
10,  1889. 

HEROLD,  LOUIS  JOSEPH  FERDI- 
NAND: born  in  Paris,  January  28,  1791. 
His  work  includes  symphonies,  chamber 
music,  songs,  etc. ;  but  he  is  best  known 
by  his  operas,  "  Zampa,"  "  Marie,"  and 
"  Le  Pre  aux  Geres,"  which  are  still 
given  in  Germany  and  France.  He  died 
in  Themes,  near  Paris,  January  19, 
I833-, 

HILLER,  FERDINAND:  born  in  Frank- 
fort, Germany,  October  24,  1811.  He 
was  a  conductor,  pianist,  and  musical 
writer  and  critic,  as  well  as  a  master  in 
composition.  He  studied  eagerly  in  his 
youth,  was  a  pupil  of  Hofmann 
(violin),  Aloys  Schmitt  (pianoforte), 
and  Vollweiler  (harmony  and  counter- 
point), and  at  twelve  began  to  compose. 
In  1825  he  became  a  pupil  of  Hummel; 
from  1828  to  183S  he  taught  composi- 
tion at  Choron's  School  of  Music, 
Paris ;  then,  returning  to  Frankfort,  he 
applied  himself  to  composition.  In  1850 
he  went  to  Cologne,  and  there  he 
founded  the  Conservatory.  The  ora- 
torio "  Die  Zerstorung  Jerusalems,"  his 
most  famous  work,  appeared  in  1840. 
He  wrote  operas,  cantatas,  and  com- 
positions in  almost  every  other  form. 
As  lecturer  and  writer  he  made  perma- 
nent contributions  to  musical  literature. 
He  died  in  Cologne,  Ma}'  10,  1885. 

HOFFMAN,  RICHARD:  born  in  Man- 
chester, England,  May  24,  1O31.  He 
had  .  many  musical  teachers,  among 
whom  were  his  father,  Meyer,  Pleyel, 
Moscheles,  Rubinstein,  Dohler,  Thal- 
berg,  and  Liszt.  At  the  age  of  sixteen 
he  came  to  New  York,  and  in  1848  he 
made  a  tour  of  the  United  States.  He 
is  well  remembered  as  pianist  to  Jenny 
Lind,  and  he  also  played  with  Gotts- 
chalk  and  with  Von  Biilow  (1875I. 
During  the  many  years  that  he  lived  in 
New  York  he  was  a  successful  teacher 
and  accomplished  much  for  musical 
progress  in  America.  His  compositions 
include  pieces  for  the  piano,  songs, 
part-songs,  ballads,  and  anthems  and 
other  church  music. 

HOLLANDER,  VIKTOR:  born  in  Leob- 
schiitz,  Prussia,  April  20,  1866.  He 
was  a  pupil  of  Kullak,  and  has  com- 
posed comic  operas  ("  Carmosinella  "  ; 
"  The  Bey  of  Morocco ")  and  many 
pieces  for  the  pianoforte. 

HUMMEL,   JOHANN   NEPOMUK:    born 

in  Presburg,  Hungary,  November  14, 
1778.     His   musical   education  was   con- 
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ducted  by  his  father,  and  he  also  studied 
for  two  years  with  Mozart,  under  whose 
auspices  he  made  his  debut  in  1787.  In 
the  following  years  he  made  successful 
tours  through  Germany,  England,  Den- 
mark, and  Holland.  From  1804  to  1S11 
he  was  deputy  kapellmeister,  under 
Haydn,  to  Prince  Esterhazy.  In 
1816-19  he  held  a  similar  position  at 
Stuttgart;  then,  going  to  Weimar,  he 
remained  there  as  kapellmeister  till  his 
death.  He  made  notable  professional 
tours,  visiting  St.  Petersburg  (1822); 
Paris  (1825)  ;  Belgium  and  Holland 
(1826);  Vienna  (1827);  Warsaw 
(1828);  England  (1830  and  1833).  In 
all  places  he  appeared  with  triumphant 
success.  His  compositions,  once  very 
popular,  are  beautiful  in  a  somewhat 
formal  way,  and  highly  ornamented. 
They  comprise  dramatic,  church,  and 
instrumental  music  in  various  styles. 
He  was  a  great  pianist  for  his  time,  and 
some  of  his  compositions  have  a  perma- 
nent place  among  musical  works.  He 
died   in   Weimar,   October   17,    1837. 

ILYNSKI,  ALEXANDRE  ALEXANDRO- 
VICH:  born  in  Tsarskoe-Selo,  Russia, 
January  24,  1859.  He  studied  in  Berlin, 
and  in  1885  returned  to  Russia  and  be- 
came a  professor  at  the  Music  School 
of  the  Philharmonic  Society,  Moscow. 
His  works  include  compositions  for 
orchestra  and  pianoforte,  cantatas,  and 
string  quartets. 

JADASSOHN,  SALOMON:  born  in 
Breslau,  Prussia,  August  13,  1831.  He 
spent  a  number  of  years  at  home  under 
Hesse,  Liistner,  and  Brosig,  and  later 
studied  at  the  conservatory  in  Leipzig, 
and  under  Hauptmann  and  Liszt.  From 
1853  he  resided  at  Leipzig,  teaching 
harmony,  counterpoint,  composition, 
and  the  pianoforte.  His  compositions 
are  numerous  and  varied,  including 
symphonies,  serenades  for  orchestra, 
pieces  for  chorus,  and  ballet  music.  As 
a  teacher  Jadassohn  was  highly  es- 
teemed, and  he  was  the  author  of 
musical  text-books  still  in  general  use. 
He  died  in  Leipzig,   February  I,   1901. 

JAELL,  ALFRED:  born  in  Triest, 
Austria,  March  5,  1832.  He  was  a  son 
of  Eduard  Jaell,  well  known  in  his 
time  as  a  violinist.  Alfred  Jaell  made 
his  debut  as  a  pianist  in  Venice  in  1843. 
Throughout  his  career  he  was  very 
successful.  He  married  Marie  Traut- 
mann,  who,  like  himself,  was  a  pianist 
of  exceptional  ability,  and  was  also  a 
composer   and    writer.      His    own    com- 


positions, which  are  numerous,  are 
almost  entirely  for  the  piano.  He  died 
in    Paris,    February   27,    1882. 

JENSEN,  ADOLF:  born  in  Konigsberg, 
Prussia,  January  12,  1837.  His  musical 
education  was  begun  under  Ehlert  and 
Marpurg,  but  in  the  main  he  was  his 
own  instructor.  While  yet  under 
twenty  he  composed  many  pieces.  He 
spent  some  time  teaching  in  Russia,  and 
then  studied  with  Schumann.  In  1857 
he  was  conductor  at  the  Posen  City 
Theater ;  then  he  paid  a  two  years'  visit 
to  Copenhagen,  where  he  became  an 
intimate  pupil  of  Gade.  From  i860  to 
1866  he  resided  in  his  native  place,  and 
wrote  the  greater  part  of  his  works. 
In  spirit  and  style  he  was  a  follower  of 
Schumann  and  Robert  Franz.  His 
compositions  for  the  piano  rank  high, 
but  his  particular  genius  is  displayed  in 
song-writing.  Many  of  his  songs — 
more  than  150  have  been  published — - 
are  popular  in  the  United  States.  He 
died  in  Baden,  January  23,    1879. 

JDNGMANN,  ALBERT:  born  in  Lan- 
gensalza,  Germany,  November  14,  1824. 
He  was  associated  for  a  number  of  years 
with  Gotthilf  W.  Korner  and  G.  A. 
Spina,  music  publishers  in  Vienna.  His 
compositions,  which  are  man}',  are 
mainly  salon  pieces  for  the  piano.  They 
have  proved  extremely  popular.  He 
died  in  Pandorf,  Austria,   in   1892. 

KARGANOFF,  GENARI:  born  in  Kashe- 
tin,  Caucasus,  April  30,  1858.  He 
studied  under  Reinecke  and  Brassin, 
and  achieved  a  good  reputation.  His 
compositions  include  many  piano  pieces 
of  considerable  merit,  and  of  individual 
interest.  He  died  in  Rostroff-on-Don, 
February  23,    1890. 

REISER,  ROBERT  A.:  born  in  New 
York  city  in  1863.  Many  of  his  songs 
and  instrumental  pieces  have  been 
very  popular.  Of  his  first  song,  "  Un- 
certainty," the  music  was  written  before 
the  words,  which  were  afterward  fitted 
to  it.  One  of  his  best  songs  is  "'  Love, 
When  I  Gaze,"  the  words  being  trans- 
lated from  the  German  of  Heine ;  and 
another,  "The  Gates  of  Paradise" 
(under  his  nom  de  plume,  Robert  A. 
King)  has  been  very  popular.  His 
"  America's  Fair  Women "  waltzes, 
composed  in  1893,  and  "  Sorosis " 
waltzes,  written  more  recently,  have 
added  to  his  reputation.  "  'Fashions' 
Caprice"  is,  perhaps,  the  best  known  of 
his  instrumental  pieces. 


KELLEY,  EDGAR  STILLMAN:  born  in 
Sparta,  Wis.,  April  14,  1857.  He  began 
the  study  of  music  with  his  mother,  and 
later  became  the  pupil  of  F.  W. 
Merriam,  Clarence  Eddy,  and  Ledo- 
chowski  in  Chicago.  In  1876  he  went 
to  Stuttgart,  Germany,  and  for  four 
years  studied  under  Seifriz,  Kriiger, 
Speidel,  and  Finck.  Returning  to 
America,  he  settled  in  San  Francisco, 
where  later  he  became  musical  critic  of 
the  "  Examiner."  In  1896  he  removed  to 
New  York,  where  he  taught  in  the 
College  of  Music  and  lectured  for  the 
university  extension.  In  1901-2  he  was 
an  instructor  in  music  at  Yale.  His 
music  to  "Macbeth"  (1885)  gave  him 
at  once  high  rank  among  creative 
musicians.  He  wrote  much  music  in 
the  Chinese  tone,  some  even  in  the 
limited  Chinese  scale,  and  his  Chinese 
orchestral  suite  "  Aladdin  "  was  a  popu- 
lar number  in  the  concerts  of  Anton 
Seidl,  and  of  the  Manuscript  Society. 
His  comic  opera  "  Puritania "  (1892) 
was  performed  more  than  100  times. 
Music  to  "  Prometheus  Bound "  and 
incidental  music  for  "  Ben  Hur " 
brought  him  much  credit,  and  he  has 
also  written  many  good  songs. 
KETTERER,  EUGENE:  born  in  Rouen, 
France,  in  183 1.  In  early  youth  he  was 
a  student  at  the  Paris  Conservatoire, 
where  he  received  the  second  prize  for 
solfege  in  1847.  From  his  graduation 
till  his  death  he  played  continually  at 
concerts,  and  always  with  success.  He 
won  wride  repute  for  his  fantasies  and 
drawing-room  pieces,  of  which  he  wrote 
a  large  number,  but  only  a  few  of 
which  are  now  well  known.  He  died 
in  Paris,  December  18,  1870. 

KIRCHNER,  THEODOR:  born  in  Neu- 
kirchen,  Saxony,  December  10.  1824. 
His  musical  training  was  conducted  at 
the  conservatory  in  Leipzig,  and  upon 
his  graduation  he  became  organist  at 
Winterthur,  Switzerland.  He  held  this 
post  till  1862,  when  he  went  to  Zurich 
as  conductor  and  teacher.  In  1873-75 
he  was  director  of  the  Wiirzburg  Con- 
servatory. He  passed  some  years  in 
Leipzig  and  Dresden,  and  in  1890  settled 
in  Hamburg. 

Kirchner  was  a  disciple  of  Schumann. 
His  pieces,  many  of  which  are  ex- 
tremely popular,  are  fanciful  and  bril- 
liant. Occasionally  their  merit  is 
diminished  by  too  much  sentimentality, 
but  their  workmanship  is  always  ac- 
curate and  finished.  Among  his  earlier 
publications,      "  Albumblatter "     is     the 
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most  popular.  Of  >iis  later  works, 
"  Nachtstiick "  is  most  deserving  of 
attention. 

KJERULF,  HALFDAN:  born  in  Chris- 
tiania,  September  15,  1815.  He  is  chiefly 
known  by  his  Northern  ballads  and 
lyrics,  all  of  which  conform  to  the  high 
artistic  standard  to  which  he  was 
always  true.  Many  of  them  are 
quaintly  fascinating,  touched  with  a  re- 
signc/  hut  never  morbid  melancholy, 
the  viey  stamp  of  Kjerulf's  tempera- 
men'.  His  works  were  an  inspiration 
to  Gr;=.5  and  other  Norwegian  com- 
posers- Among  the  better  known  are 
the  "  Cradle  Song,"  "  Night  on  the 
Fjord,"  and  "  Synnove's  Song."  He 
died  in  Christiania,  August  II,   1868. 

KRUG,  DIETRICH:  born  in  Hamburg 
in  1821.  He  studied  music  with  Jacob 
Schmitt.  His  compositions,  numbering 
about  three  hundred  and  fifty,  are  al- 
most exclusively  for  the  pianoforte. 
His  most  important  work,  and  that  by 
which  he  is  best  known,  is  a  "  method  " 
in  four  sections  containing  practical 
studies.  He  died  in  Hamburg,  April 
7,   1880. 

KUHE,  WILHELM:  born  in  Prague, 
December  10,  1823.  He  was  a  pupil  of 
Proksch,  Tomaschek,  and  Thalberg, 
Julius  Schulhoff  being  his  fellow- 
stuuent.  In  1844-45  he  played  in 
Munich,  Stuttgart,  and  other  cities  with 
pronounced  success.  In  1845  he  went 
to  play  in  England  and  settled  there. 
He  attained  popularity  as  a  teacher, 
performer,  and  promoter  of  concerts, 
and  showed  great  enterprise  in  the 
annual  festivals  held  in  1870-72,  where- 
in he  encouraged  native  talent  and  had 
many  compositions  of  merit  produced. 
He  was  appointed  professor  in  the 
Royal  Academy  of  Music  in  1866.  His 
compositions  include  drawing-room 
pieces,  fantasias,  and  studies.  Among 
them  are  "  Lieder  ohne  Worte,"  "  Chan- 
son d'Amour,"  "  fitude  de  Concert," 
"  Cujus  Animam,"  etc. 

KULLAK,  THEODOR:  born  in  Krotos- 
chin  (Posen),  Prussia,  September  12, 
1818.  He  was  instructed  by  Albrecht 
Agthe,  Hauch,  Czerny,  Sechter,  and 
Nicolai,  and  from  1843  was  music- 
teacher  to  the  children  of  the  royal 
family.  In  conjunction  with  Stern  and 
Marx,  in  1851,  he  founded  a  conserva- 
tory at  Berlin,  and  in  1855,  after  some 
disagreement,  he  started  a  new  institu- 
tion in  the  same  city,  called  "  Neue 
Akademie   der   Tonkunst."     In   1861   he 


was  made  royal  professor.  He  devoted 
himself  principally  to  the  drawing-room 
style  of  composition,  and  published  many 
popular  transcriptions  and  arrangements. 
Besides  being  distinguished  as  pianist 
and  teacher,  he  won  fame  as  the  author 
of  standard  books,  his  "  School  of 
Octave  Playing "  being  in  general  use. 
He  died  in  Berlin,  March  1,  1882. 

KUNZ,  KONRAD  MAX:  born  in 
Schwandorf,  Bavaria,  December  30,  1812. 
His  earlier  musical  education  appears 
to  have  been  largely  conducted  by  him- 
self when  he  was  in  the  gymnasium  at 
Amberg.  Later  he  was  a  pupil  of  Stuntz, 
and  taught  music  to  others  in  order  to 
support  himself  while  studying  medicine. 
Afterward  he  conducted  the  Liedertafel 
Singing  Society,  and  wrote  for  it  a 
number  of  very  popular  choruses.  He 
published  also  a  collection  of  200  canons, 
a  supplement  to  all  pianoforte  methods, 
which  made  him  well  known.  He  died 
in  Munich,  August  3,  1875. 

LACK,  THEODORE:  born  in  Quimper, 
France,  September  3,  1846.  He  was  a 
pupil  of  Marmontel  and  Bazin  at  the 
Paris  Conservatoire,  and  became  officier 
of  the  Academie  and  officier  of  public 
instruction.  His  published  compositions 
include  a  large  number  of  piano  pieces 
and  exercises.  They  are  especially  me- 
lodious   and   pleasing. 

LANG,  MARGARET  RUTHVEN:  born 

in  Boston,  Mass.,  November  27,  1867. 
She  studied  composition  with  Gluth 
(Munich)  and  orchestration  with 
Chadwick  (Boston).  Her  composi- 
tions include  songs,  pianoforte  solos, 
and  larger  works,  such  as  a  "  Dramatic 
Overture,"  performed  by  the  Boston 
Symphony  Orchestra. 

LANGE,  GUSTAV:  born  in  Schwer- 
stedt,  near  Erfurt,  Prussian  Saxony, 
August  13,  1830.  He  was  remarkable  for 
the  great  number  of  his  productions, 
most  of  which  were  light,  popular  piano 
pieces.  He  died  in  Wernigerode,  July 
20,  1889. 

LANGEY,  OTTO:  born  in  Germany, 
October  20,  1851.  He  studied  harmony, 
counterpoint,  and  composition,  with 
Wilhclm  Fritze.  After  several  years  of 
activity  in  England  as  a  musical  direc- 
tor and  conductor,  he  came  to  the 
United  States  in  1889,  and  was  ap- 
pointed solo  'cellist  with  Bochert's 
Boston  Symphony  Club.  Subsequently 
he  settled  in  New  York  city.  As  a 
teacher  of  violoncello,  and  as  an  orches- 


tral arranger  he  has  attained  wide 
distinction. 

LANNER,    JOSEPH    (FRANZ    KARL): 

born  in  Dobling,  near  Vienna,  April  12, 
1801.  He  taught  himself  both  in  compo- 
sition and  on  the  violin,  and  organized  a 
quartet  in  which  Johann  Strauss  the 
elder  took  the  viola.  This  quartet 
gradually  expanded  into  a  full  orches- 
tra, which  was  in  great  demand,  and 
which  Lanner  alternated  with  Strauss 
in  conducting  at  the  court  balls.  Lan- 
ner was  the  originator  of  the  modern 
Viennese  waltz,  which  he  developed 
from  the  Landler,  a  form  of  folk-dance. 
His  compositions,  chiefly  waltzes,  num- 
ber more  than  200.  He  died  in  Vienna, 
April  14,  1843. 

LASSEN,  EDUARD:  born  in  Copen- 
hagen, April  13,  1830.  He  received  his 
musical  training  in  the  Brussels  Conser- 
vatory, and  from  1861  until  his  retire- 
ment in  1895  was  court  kapellmeister 
at  Weimar,  Germany.  His  works  cover 
a  wide  range,  including  three  operas, 
two  symphonies,  several  overtures,  and 
many  songs  and  part-songs.  He  died 
in   Weimar,   January   15,   1904. 

LAVALLEE,  CALIXA:  born  in  Ver- 
cheres,  Quebec,  Canada,  December  26, 
1842.  He  studied  in  Paris  under  Mar- 
montel, Bazin,  and  Boieldieu,  and  made 
his  first  public  appearance  when  ten  years 
old.  In  1886-87  he  made  a  concert-tour 
of  the  United  States.  His  works  include 
a  symphony,  two  operas,  an  oratorio, 
etudes  for  pianoforte,  and  string  quar- 
tets.  He  died  in  Boston,  Mass.,  in  1891. 

LEFEBURE-WELY,  LOUIS  JAMES 
ALFRED:  born  in  Paris,  France,  No- 
vember 13,  1817.  From  1847  to  1858  he 
was  organist  at  the  Madeleine,  Paris,  and 
from  1863  until  his  death  at  St.  Sulpice. 
He  was  particularly  known  for  his  re- 
markable improvisations.  His  com- 
positions include  symphonies,  "  Can- 
tiques "  and  offertories  for  the  organ, 
and  popular  music  for  the  pianoforte. 
He   died   in    Paris,    December   31,    1S69. 

LESCHETIZKY,  THEODOR:  born  in 
Lemberg  (Galicia),  Austria,  in  1831. 
He  studied  in  Vienna  and,  after  several 
successful  concert-tours  as  a  piano- 
forte virtuoso,  became  a  professor  in 
the  St.  Petersburg  Conservatory.  In 
1878  he  left  Russia  and  in  :8So  began 
teaching  in  Vienna,  whence  he  later  re- 
moved to  Wiesbaden.  As  an  instructor 
he  attained  a  high  reputation;  Paderew- 
ski  was  among  his  pupils,  and  he 
received   many   American    students. 
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LEYBACH,  IGNACE:  born  in  Gambs- 
heim,  Alsace,  July  17,  1817.  He  was  a 
teacher,  and  also  composed  numerous 
pianoforte  pieces  of  a  popular  charac- 
ter; likewise  organ  and  church  music, 
and  music  of  other  forms.  He  died  in 
Toulouse,  May  23,  1891. 

LIADOW,  ANATOLE:  born  in  St. 
Petersburg,  Russia,  May  II,  1855.  He 
was  a  pupil  of  Johansen  and  Rimsky- 
Korsakoff  at  the  St.  Petersburg  Con- 
servatory, and  subsequently  became 
professor  of  harmony  in  that  institu- 
tion. His  brilliant  pianoforte  pieces  are 
his  principal  compositions. 

LICHNER,  HEINRICH:  born  in  Harp- 
ersdorf  (Silesia),  Germany,  March  6, 
1829.  He  was  cantor,  organist,  and 
director  of  the  Sangerbund  at  Breslau, 
and  wrote  overtures,  symphonies,  songs, 
choruses  for  male  voices,  and  piano- 
forte pieces.  He  died  in  Breslau  in 
1898. 

LISZT,  FRANZ:  born  in  Raiding,  Hun- 
gary, October  22,  181 1.  His  father  in- 
structed him  till  he  was  nine  years  old, 
when  he  made  his  first  public  appear- 
ance as  a  pianist,  playing  a  concerto. 
At  this  and  subsequent  concerts  he 
performed  with  such  success  that  sev- 
eral Hungarian  noblemen  guaranteed 
the  expenses  of  his  further  education. 
He  went  to  Vienna  and  studied  with 
Czerny  (piano)  and  Salieri  (theory). 
Later  he  studied  in  Paris  under  Paer 
and  Reicha.  Before  1830  he  was  said 
by  critics  to  be  the  most  extraordinary 
pianist  ever  known.  His  real  career 
began  about  1839,  when  he  made  an  ex- 
tended tour  through  Europe,  arousing 
great  er  thusiasm. 

In  1849  Liszt  ;  -ttled  at  Weimar  and 
accepted  the  cond  ictorship  of  the  court 
theater,  a  positio  that  he  retained  till 
1861.  He  established  himself  as  the 
advocate  of  the  young  generation  by 
staging  modern  works  of  real  value, 
"  Lohengrin  "  and  "  Tannhiiuser  "  being 
among  those  he  brought  out.  Weimar 
soon  became  a  great  musical  center, 
young  and  enthusiastic  men  coming 
from  all  sides  to  hear  the  company  of 
singers  inspired  by  the  genius  of  their 
leader. 

Liszt's  residence  at  Weimar  was  also 
notable  for  his  best-known  composi- 
tions. They  include  :  "  Faust  "  and  the 
"  Divina  Commedia,"  grand  sympho- 
nies;  the  "Hungarian  Rhapsodies"; 
the  oratorio  "  St.  Elizabeth " ;  the 
"Grand  Mass";  the  oratorio  "Christus"; 


and  numerous  other  works.  Liszt  took 
minor  orders  in  the  Catholic  Church  in 
1865,  and  soon  after  received  the  title 
of  Abbe.  He  published  monographs  on 
Chopin  and  Franz,  essays  on  Wagner's 
operas,  and  other  writings. 

As  a  composer,  Liszt  developed  the 
symphony  and  gave  to  music  the  sym- 
phonic poem;  as  a  pianist,  he  held  the 
highest  rank;  and  as  a  conductor  he 
won  well-earned  fame  and  many  friends. 
His  interpretation  of  Wagner  exceeded 
the  fondest  hopes  of  that  composer. 
His  influence  upon  the  rising  genera- 
tion was  unbounded.  He  died  in  Bay- 
reuth,  Bavaria,  July  31,  1886. 

LOUIS  FERDINAND  (FRIEDRICH 
CHRISTIAN  LUDWIG),  PRINCE:  born 
near  Berlin,  November  18,  1772,  the 
son  of  Prince  August  Ferdinand  of 
Prussia,  and  a  nephew  of  Frederick 
the  Great.  He  was  an  amateur  pianist 
and  composer  of  real  talent.  His  noc- 
turnes, especially  that  entitled  "  De- 
parted Days,"  are  known  by  many 
musicians.  His  quartet  in  F  minor  is 
another  of  his  most  familiar  works. 
He  was  killed  at  the  battle  of  Saalfeld, 
October  10,  1806. 

LYSBERG  (CHARLES  SAMUEL 
BOVY) :  born  in  Lysberg,  near  Geneva, 
Switzerland,  March  1,  1821.  He 
studied  in  Paris  under  Chopin  and  De- 
laire.  When  he  returned  to  Geneva  he 
was  appointed  professor  of  pianoforte 
at  the  Geneva  Conservatoire.  The 
name  Lysberg,  under  which  he  pub- 
lished his  compositions,  was  used  by 
Bovy  in  order  that  he  might  hide  his 
failure  if  they  did  not  succeed.  His 
writings,  numbering  more  than  350,  are 
mainly  pianoforte  pieces.  He  died  in 
Geneva,  February  15,  1873. 

MACBETH,  ALLAN:  born  in  Green  >ck, 
S  :otland,  March  13,  1856.  His  musical 
instruction  was  received  mainly  in  Ger- 
many. From  1880  to  1887  he  was  con- 
ductor of  the  Glasgow  Choral  Union. 
From  1890  he  was  principal  of  the 
school  of  music  at  the  Glasgow  Athe- 
naeum.  Among  his  compositions  are 
various  piano  and  orchestral  pieces, 
chamber  music,  cantatas,  an  operetta, 
and  songs. 

MAC  DOWELL,  EDWARD  ALEXAN- 
DER: born  in  New  York  city,  Decem- 
ber 18,  1861.  In  1876-79  he  studied  at 
the  Paris  Conservatory  and  with  Hey- 
mann  (pianoforte)  and  Raff  (composi- 
tion) at  Frankfort-on-the-Main.  In 
1881-84  he  was   head  of  the  piano  de- 


partment of  the  Darmstadt  Conserva- 
tory; and  in  1884-88  resided  at  Wies- 
baden, devoting  himself  to  composition. 
He  returned  to  America  in  1888  and 
settled  in  Boston  as  a  teacher  and  con- 
cert-pianist. From  1896  until  his  re- 
tirement in  1904  he  was  professor  of 
music  in  Columbia  University.  He  was 
also  director  of  the  Mendelssohn  Glee 
Club  in  1896-98  and  president  of  the 
American  Society  of  Musicians  and 
Composers  in  1897-98.  In  1905  ill 
health  compelled  him  to  abandon 
all  work.  He  was  a  pianist  of  dis- 
tinction and  for  a  time  appeared 
frequently  with  the  Boston  Symphony 
Orchestra  and  other  organizations. 
But  he  was  better  known  as  one  of  the 
most  important  composers  of  recent 
times.  Among  his  works  are  four  sym- 
phonic poems  for  orchestra  and  two 
orchestral  suites,  one  of  them  the 
"  Indian  Suite,"  based  on  themes  from 
the  music  of  the  Sioux ;  two  piano 
concertos,  four  sonatas,  several  groups 
of  pianoforte  pieces,  and  over  fifty 
songs. 

MARTINI,       GIOVANNI       BATTISTA 

(called  Padre  Martini)  :  born  in  Bo- 
logna, Italy,  April  25,  1706.  His  father, 
also  a  musician,  instructed  his  son  upon 
the  violin  and  pianoforte.  He  joined 
the  Franciscans,  and  was  appointed 
maestro  di  cappella  in  1725.  In  order  to 
become  acquainted  with  the  theory  and 
history  of  music,  he  collected  books  and 
manuscripts  dealing  with  every  phase 
of  the  subject,  gathering  the  richest 
private  library  of  its  kind  in  the  world. 
Noted  musicians  came  to  him  as  an 
authority  on  unsettled  questions.  He 
was  a  teacher  and  a  composer  of 
church  music,  and  published  various 
treatises,  also  collections  of  ancient  and 
medieval  music,  and  of  exam  les  from 
the  Italian  and  Spanish  scht.ols.  He 
died  in  Bologna,  August  3,  1784. 
MASCAGNI,  PIETRO:  born  in  Leg- 
horn, Italy,  December  7,  1863.  He 
studied  secretly  with  Soffredini,  and 
afterward  became  a  pupil  at  the  Milan 
Conservatory  under  Ponchielli  and 
Saladino.  He  conducted  the  orchestra 
in  various  minor  troupes,  meanwhile 
teaching  and  composing  several  fairly 
successful  works.  When  Sonzogno,  the 
Milan  music  publisher,  offered  prizes 
for  one-act  operas,  Mascagni  wrote  and 
submitted  his  "  Cavalleria  Rusticana " 
(1890),  which  won  for  him  the  first 
prize,  and  upon  its  first  presentation 
made  him  famous.     Its  success  through- 
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out  the  world  brought  him  a  reputation 
that  only  a  work  of  equal  merit  could 
have  maintained.  Such  a  work  he  has 
not  thus  far  succeeded  in  producing, 
his  "L'Amico  Fritz"  (1891),  "I  Rant- 
zau "  (1892),  "  Guglielmo  Ratcliff," 
"Zanetto"  (1896),  "Iris"  (1898),  and 
other  compositions,  in  various  styles, 
suffering  by  comparison  with  the 
standard  he  himself  has  established.  In 
1895  he  became  director  of  the  Rossini 
Conservatory  at  Pesaro.  After  several 
European  tours,  in  1902  he  brought  his 
own  troupe  to  America,  but  various  un- 
fortunate circumstances  contributed  to 
make  his  visit  to  the  New  World  a 
disappointment. 

MASSENET,  JULES  EMILE  FRED- 
ERIC: born  in  Montaud,  France,  May 
12,  1842.  He  was  educated  at  the  Paris 
Conservatoire,  where  he  won  a  number 
of  prizes  for  piano  and  fugue.  Later 
his  teacher  was  Ambroise  Thomas.  In 
1863  he  won  the  Grand  Prix  de  Rome 
for  his  cantata  "  David  Rizzio."  After 
the  Franco-German  War  Massenet  rose 
to  the  first  rank  of  French  composers 
by  the  production  of  "  Don  Cesar  de 
Bazan "  (1872).  Among  his  other 
operas  are:  "  Les  Erinnyes"  (1873); 
"  Le  Roi  de  Lahore  "  ( 1877)  ;  "  Hero- 
diade"  (1881)  ;  "  Manon  Lescaut " 
(1884);  "Le  Cid"  (1885);  "Esclar- 
monde"  (1889);  "  Le  Mage"  (1891)  ; 
"Werther"  (1892);  "Thai's"  (1894)  I 
"La  Navarraise"  (1894);  "  Sapho " 
(1897);  "Cendrillon"  (1899);  "  Le 
Jongleur  de  Notre  Dame"  (1902),  He 
has  also  written  orchestral  suites,  over- 
tures, cantatas,  and  songs. 

MENDELSSOHN-BARTHOLDY, 

FELIX  :  born  in  Hamburg,  Germany, 
February  3,  1809.  He  was  a  grandson 
of  the  Jewish  philosopher  Moses  Men- 
delssohn, who  brought  up  his  children 
in  the  Protestant  faith,  and  Felix  was  a 
Lutheran.  His  father,  Abraham  Men- 
delssohn, a  man  of  wealth,  gave  him 
the  advantages  of  a  thorough  training. 
His  mother  instructed  him  on  the 
pianoforte,  and  later  his  teachers  were 
Ludwig  Berger,  Zelter,  Hennings,  Mme. 
Bigot,  and  Moscheles.  In  his  ninth 
year  he  played  the  pianoforte  publicly 
in  Berlin,  and  the  following  year  in 
Paris.  He  began  to  compose  before  he 
had  reached  the  age  of  twelve.  In  1821 
he  visited  Goethe,  who  highly  com- 
mended him.  With  his  father,  in  1825, 
he  made  a  second  visit  to  Paris,  to 
consult    the    musicians    there,    especially 


Cherubini,  who  confirmed  his  choice  of 
a  musical   career. 

In  1826  Mendelssohn  produced  the 
overture  to  the  "  Midsummer  Night's 
Dream,"  and  the  octet  for  strings 
(Opus  20).  Two  years  later  he  ap- 
pears to  have  been  composing  "  Songs 
Without  Words."  In  1833  he  became 
municipal  musical  director  in  Diissel- 
dorf,  and  in  1835  he  was  made  con- 
ductor of  the  Gewandhaus  Orchestra  in 
Leipzig.  Here  he  completed  his  ora- 
torio "  St.  Paul,"  which  was  first 
performed  at  Diisseldorf,  under  his 
own  direction,  in  1836.  He  made  many 
tours,  and  in  184 1  Frederick  William 
IV.  invited  him  to  Berlin,  where  he 
composed  his  music  to  the  "  Antigone  " 
and  other  dramas  of  Sophocles  and  to 
Racine's  "Athahe."  Returning  to  Leip- 
zig in  1842,  he  there  brought  out  the 
music  to  the  "  Midsummer  Night's 
Dream."  The  founding  of  the  Leipzig 
Conservatory  was  mainly  due  to  his 
exertions. 

Mendelssohn  made  several  visits  to 
England.  At  Birmingham,  in  1846,  his 
oratorio  "  Elijah "  was  performed  for 
the  first  time,  and  was  received  with 
the  greatest  enthusiasm.  Through  this 
work,  perhaps  more  than  by  reason  of 
all  else  that  he  achieved,  his  fame  still 
survives.  The  following  year  he  re- 
turned to  Leipzig,  where,  exhausted  by 
his  many  labors  and  journeys,  he  was 
prostrated  beyond  recovery  by  the 
sudden  death  of  his  sister  Fanny,  to 
whom  he  was  bound  by  the  tenderest 
ties  of  affection.  He  died  in  Leipzig, 
November  4,   1847. 

MERKEL,  GUSTAV:  born  in  Oberoder- 
witz,~Saxony,  November  12,  1827.  He 
studied  music  under  Julius  Otto  and 
Johann  Schneider,  and  was  also  a 
favorite  pupil  of  Reissiger  and  Schu- 
mann. In  1S58  he  was  appointed 
organist  of  the  Waisenkirche,  Dres- 
den ;  in  i860  he  went  to  the  Kreuz- 
kirche;  and  in  1864  he  became  court 
organist.  From  1867  to  1873  he  was 
director  of  the  Dresden  Singakademie. 
Merkel,  both  as  organist  and  com- 
poser of  organ  music,  ranks  very  high 
among  musicians.  His  compositions 
include  preludes,  fugues,  fantasias, 
sonatas,  etc.  Besides  organ  music,  he 
published  pieces  for  the  violin  and 
pianoforte,  and  a  few  songs,  of  which 
the  "  Songs  of  Spring "  are  the  best 
known.  He  died  in  Dresden,  October 
30,  1885. 


MEYERBEER,  GIACOMO:  born  in 
Berlin,  Germany,  September  5,  1791. 
His  father  was  a  wealthy  Jewish  banker, 
and  both  he  and  the  boy's  mother  en- 
couraged his  musical  instinct,  which 
early  developed  into  promising  talent. 
He  studied  the  pianoforte  under  Lauska, 
and  at  nine  made  his  first  public  ap- 
pearance. His  early  life  was  spent 
under  the  most  brilliant  masters,  who 
instructed  him  in  composition  and 
organ-playing.  Among  his  teachers 
were  Clementi,  Bernhard  Anselm 
Weber,  and  the  Abbe  Vogler,  whose 
academy  at  Darmstadt  he  entered,  and 
there  formed  a  life-long  friendship  with 
Karl  Maria  von  Weber. 

Meyerbeer's  early  works  were  un- 
successful, but  he  received  encourage- 
ment from  the  recognition  given  to  a 
series  of  operas  in  the  Italian  style. 
These  he  wrote  after  visiting  Italy  and 
studying  the  effect  of  Rossini's  works, 
which  he  strove  to  emulate.  The  last 
of  the  series,  "  II  Crociato  in  Egitto " 
(1824),  won  him  a  European  reputa- 
tion. It  was  not,  however,  until  several 
years  later  that  he  produced  a  work 
displaying  his  genius.  This  was  shown 
in  his  French  opera  "  Robert  le  Diable," 
staged  at  the  Grand  Opera,  Paris,  in 
1831.  Its  popularity  was  unbounded; 
yet  Meyerbeer  did  not  again  appear  be- 
fore the  public  for  five  years.  He  then 
produced  "Les  Huguenots"  (1836), 
which  was  perhaps  a  still  greater  suc- 
cess. In  1842  he  became  Royal  Music 
Director  in  Berlin. 

Another  period  of  retirement  was 
followed  by  one  of  Meyerbeer's  great- 
est works,  "  Le  Prophete  "  ( 1849) .  In 
1865,  after  his  death,  "  L'Africaine " 
was  first  produced.  He  had  worked  on 
it  at  different  times  for  more  than 
thirty  years,  and  considered  it  his  best 
composition.  Besides  his  operas,  he 
wrote  an  oratorio,  many  songs,  a  "  Te 
Deum,"  cantatas,  and  other  works ;  and 
whatever  may  be  said  of  his  limitations 
or  demerits,  his  name  stands  among 
those  of  the  world's  great  musicians. 
He  died  in  Paris,  May  2,  1864. 
MEYER-HELMUND,  ERIK:  born  in 
St.  Petersburg,  Russia,  April  13,  1861. 
He  received  his  early  instruction  from 
his  father,  and  was  later  a  pupil  of 
Kiel  and  Stockhausen.  His  beet  known 
works  are  his  operas  "  Die  beiden 
Klingsberg "  and  "  Der  Liebeskampf." 
He  has  also  written  a  ballet,  "  Riibe- 
zahl,"  a  one-act  burlesque  entitled 
"  Tischka,"  concerted  music,  numerous 
pianoforte  pieces,  and  songs. 
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MICHAELIS,  THEODOR:  born  in  Bal- 
lenstedt,  Germany,  in  1831.  He  wrote 
both  upon  the  history  and  theory  of 
music  and  of  composition.  He  is  also 
known  for  his  contributions  to  piano- 
forte music.  One  of  his  best  known 
pieces  is  the  "  Turkish  Patrol  March." 
He  died  in  Hamburg  in  1887. 
MOSZKOWSKI,  MORITZ:  born  in 
Breslau,  Prussia,  August  23,  1854.  He 
studied  at  the  Dresden  Conservatory, 
and  completed  his  musical  education  at 
the  Stern  and  Kullak  Conservatory, 
Berlin.  His  pianoforte  solos  and  duets 
proved  very  popular.  His  more  im- 
portant works  include :  "  Boabdil  der 
Maurenkonig  "  (1892);  incidental 
music  to  Grabbe's  "  Don  Juan  und 
Faust"  (1896);  "Jeanne  d'Arc,"  a 
symphonic  poem.  His  "  Spanish 
Dances "  greatly  extended  his  repu- 
tation. 

MOZART,  WOLFGANG  AMADEUS: 
born  in  Salzburg,  Austria,  January  27, 
1756.  His  genius  developed  very  early 
under  the  instruction  of  his  father,  and 
when  less  than  five  years  old  Wolfgang 
began  composing,  and  at  six  he  gave  his 
first  public  performance,  which  was 
followed  by  a  tour  of  the  European 
capitals  with  his  sister,  under  their 
father's  direction.  At  Vienna,  in  1768, 
the  young  Mozart  conducted  a  mass 
composed  by  himself.  Soon  after  this 
he  was  made  concert-meister  to  the 
Archbishop  of  Salzburg. 

In  1769  Mozart  went  with  his  father 
to  Italy,  and  in  Rome,  after  twice  hear- 
ing the  famous  "  Miserere  "  of  Allegri, 
which  the  authorities  had  kept  secret, 
he  wrote  it  out  from  memory.  ,  The 
Pope  made  him  a  Knight  of  the  Golden 
Spur.  At  Bologna  he  was  elected  a 
member  of  the  Philharmonic  Society. 
At  Milan,  in  1770,  he  composed  and 
brought  out  his  first  opera,  "  Mitridate, 
Re  di  Ponto.''  On  his  next  visit  to 
Milan,  in  1771,  the  triumph  of  his 
serenata  "  Ascanio  in  Alba,"  written 
for  the  marriage  of  the  Archduke 
Ferdinand,  added  to  his  reputation. 
The  next  year,  the  Archbishop  of  Salz- 
burg being  dead,  Mozart  composed  for 
the  installation  of  his  successor  "  II 
Sogno  di  Scipione "  (The  Dream  of 
Scipio).  At  Milan  he  also  produced 
"  Lucio  Silla "  and  "  La  Finta  Giar- 
diniera;"  and  at  Salzburg,  in  1775,  dur- 
ing the  visit  of  Archduke  Maximilian 
Francis,  he  brought  out  "  II  Re  Pastore." 
The  new  Archbishop  of  Salzburg 
proved  himself  an  enemy,  rather  than  a 


friend,  and  gladly  escaping  from  slights 
and  indignities,  in  1777  Mozart  set  out 
on  a  journey  that  led  him  to  Paris  the 
next  year.  Returning  to  Salzburg,  he 
resumed  his  composition. 

Mozart's  position  as  an  artist  was 
finally  assured  in  1781,  when  his 
opera  "  Idomeneo "  was  produced  in 
Munich  with  triumphant  success.  That 
year  he  settled  in  Vienna,  where  his 
"  Die  Entfiihrung  aus  dem  Serail " 
(1782)  was  equally  well  received. 
Minor  operas  and  other  works  came 
steadily  from  his  pen,  and  the  latter 
years  of  his  life  were  extremely  fruit- 
ful. He  fulfilled  many  commissions, 
adding  materially  to  his  fame,  though 
little  to  his  wealth.  "  11  Nozze  de 
Figaro"  and  "Die  Zauberflote "  (The 
Magic  Flute)  are  among  the  most  suc- 
cessful of  his  later  works.  Sacred 
music  also  claimed  his  attention,  and 
he  produced  grand  hymns  and  masses. 
His  "  Requiem "  was  the  work  of  his 
closing  days.  It  was  completed  by  his 
pupil  Sussmayer  from  directions  given 
by  Mozart  on  his  deathbed.  He  died 
in  Vienna,  December  5,  1791. 
OESTEN,  THEODOR:  born  in  Berlin, 
Germany,  December  31,  1813.  When  he 
had  finished  his  studies  he  became  very 
popular  as  a  teacher.  In  1843  his  rondo 
entitled  "  Les  Premieres  Violettes  "  had 
a  prodigious  success.  It  was  followed 
by  many  pieces  of  a  similar  nature, 
whose  attractive  titles  and  easy  tech- 
nique kept  them  in  favor  for  many 
years.  He  died  in  Berlin,  March  16, 
1870. 

OFFENBACH,  JACQUES:  born  in 
Cologne,  Germany,  June  21,  1819.  He 
was  of  Jewish  parentage,  went  to 
France  in  1833,  and  is  classed  among 
French  composers.  After  some  years 
at  the  Paris  Conservatoire,  he  began 
his  musical  career  as  a  player  upon  the 
violoncello.  Several  compositions  fol- 
lowed his  debut,  and  in  1847  he  became 
leader  of  the  orchestra  at  the  Theatre 
Francais.  From  1855  to  1866  his 
operas  were  produced  at  the  Bouffes- 
Parisiens,  where  he  was  director.  Many 
of  them  have  also  been  produced 
throughout  Europe  and  America.  An 
American  tour  (1876),  that  profited  him 
little,  he  described  in  his  "  Notes  d'un 
Musicien    en    Voyage"    (1877). 

Though  not  ranking  with  the  great- 
est composers,  Offenbach  was  the  first 
to  bring  to  the  treatment  of  burlesque 
the  ingenuity  and  elaboration  which 
others  had  given  to  more  serious  music, 


and  in  his  own  style  of  operatic  work 
he  is  supreme.  His  humor  and  exuber- 
ance are  shown  in  all  his  characteristic 
productions,  such  as  "  Orphee  aux  En- 
ters "  (1858),  "Genevieve  de  Brabant" 
(i860).  "La  Belle  Helene  "  (1864),  "La 
Grande  Duchesse "  (1867),  etc.  He 
died  in   Paris,   October  5,   1880. 

PADEREWSKI,  IGNACE  JAN:  born  in 
Podolia,  Russia,  November  6,  i860.  He 
was  early  thrown  on  his  own  resources 
for  a  livelihood.  From  childhood  he 
showed  his  love  of  music,  and  at  seven 
began  to  study  under  a  teacher.  At 
twelve  he  gave  public  recitals.  In  1872 
he  went  to  Warsaw  and  studied  at  the 
Conservatory  under  Raguski,  and  there 
at  eighteen  he  became  a  professor.  In 
1884  he  abandoned  teaching,  went  to 
Vienna,  worked  under  Leschetizky,  and 
in  1887  in  that  city  made  his  debut  as  a 
pianist,  taking  his  place  in  the  fore- 
most rank.  Two  years  later  he  made 
his   first  appearance   in   Paris. 

In  1890  Paderewski  played  in  Lon- 
don, arousing  great  enthusiasm,  as  he 
also  did  in  the  United  States  during 
several  visits  paid  to  this  country 
(1892,  1893,  1895-96,  1899,  1902,  1905). 
After  his  profitable  season  here  in 
1895-96  he  gave  a  fund  of  $10,000,  the 
interest  to  be  devoted  to  prizes  for 
American  composers.  His  opera 
"  Manru  "  was  produced  by  himself  in 
this  country  in  1902.  He  is  universally 
recognized  as  one  of  the  greatest 
pianists  the  world  has  seen.  Paderew- 
ski's  compositions  for  the  piano  include 
many  well-known  works,  and  he  has 
also  written  pleasing  songs. 

PAGANINI,  NICCOLO:  born  in  Genoa, 
October  27,  1782.  At  a  very  early  age 
he  began  to  receive  musical  training,  at 
six  could  play  the  violin,  and  at  nine 
made  his  first  public  appearance.  In 
1797,  in  company  with  his  father,  he 
made  a  successful  tour  in  Lombardy, 
and  afterward  he  traveled  alone  over 
the  greater  part  of  Italy.  He  was  ap- 
pointed principal  violinist  to  the  court 
chapel  at  Lucca  in  1805,  and  held  this 
position  till  1808.  Thereafter,  for 
twenty  years,  he  toured  Italy,  some- 
times in  a  wandering  and  obscure  man- 
ner. A  new  chapter  in  his  career 
opened  in  1828  with  a  great  triumph  in 
Vienna.  From  this  time  his  fame  was 
world-wide.  The  wonder  he  excited 
was  caused  not  merely  by  the  extra- 
ordinary skill  and  charm  of  his  execu- 
tion, but  also  by  his  personal  eccentrici- 
ties,    in     which     there     was     something 
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weird  and,  as  many  thought,  almost 
demoniacal.  In  tricks  of  virtuosity  he 
was  an  adept.  His  imitation  of  the 
flageolet  and  his  performance  of  entire 
pieces  on  the  G  string  seemed  espe- 
cially marvelous.  The  Emperor  of  Aus- 
tria made  him  court  virtuoso,  and  the 
King  of  Prussia  bestowed  on  him  a 
like  honor.  In  Germany,  France,  and 
England  he  was  equally  successful. 
Paganini  is  still  the  most  celebrated  of 
violinists.  Among  his  compositions, 
which  are  not  numerous,  one  of  the 
best  known  is  the  "  Carnival  of  Venice." 
He  died  in  Nice,  May  27,  1840. 
PARADIES  (or  PAEADISI),  PIETRO 
DOMENICO:  born  in  Naples,  Italy,  in 
1710.  He  was  a  pupil  of  Porpora,  and 
gained  reputation  as  a  teacher,  a  player 
on  the  harpsichord,  and  a  dramatic 
composer.  He  was  a  man  of  much 
talent,  and  for  a  long  time  was  popular 
in  London.  In  1747  he  produced 
"  Phaeton  "  at  the  King's  Theater.  Six 
airs  from  this  were  later  published  and 
were  frequently  sung  by  Signora  Galli. 
Paradies  returned  to  Italy,  but  at  what 
time  is  not  known.  He  was  little  heard 
of  in  his  latter  years.  A  sonata  in  D 
by  him  is  printed  by  Pauer  in  his 
"  Alte  Meister,"  and  another  in  A  in  his 
"  Alte  Klavier-Musik."  Some  manu- 
script music  in  Paradies'  own  hand  is  in 
the  Fitzwilliam  Collection  at  Cam- 
bridge, England.  He  died  in  Venice  in 
1792. 

PAUER,  ERNST:  born  in  Vienna, 
Austria,  December  21,  1826.  He  studied 
there  under  Theodore  Dirzka,  W.  A. 
Mozart,  Jr.,  and  Sechter,  and  at  Munich 
with  Franz  Lachner.  In  1847  he  was 
made  director  of  the  musical  societies 
in  Mainz.  He  played  the  pianoforte  in 
London  in  185 1,  and  a  year  or  two 
later  made  his  home  there,  still  keeping 
up  his  connections  with  the  Continent. 
In  1859  he  became  professor  at  the 
Royal  Academy  of  Music;  in  1866  was 
made  pianist  to  the  Austrian  court ;  the 
next  year  was  appointed  principal  pro- 
fessor at  the  National  Training  School, 
and  in  1883  accepted  a  professorship 
in  the  Royal  College  of  Music,  which 
he  held  till  1896.  In  1879  he  was  ap- 
pointed musical  examiner  at  Cambridge 
University.  From  1870  Pauer  lectured 
in  many  places  on  the  history  of  music, 
etc.  He  also  edited  valuable  editions 
of  classical  composers,  and  pubh'ched 
writings  of  his  own.  His  compositions 
include  operas,  a  symphony,  quartets, 
quintets,  pianoforte  solos,  and  songs. 


PHELPS,  ELLSWORTH  S.:  born  in 
Syracuse,  N.  Y.,  in  1857.  He  traveled 
as  a  virtuoso  for  several  years,  and  then 
studied  in  Germany.  His  first  composi- 
tion was  written  in  1882,  since  which 
time  he  has  published  several  hundred 
pieces.  Among  the  best  known  are : 
"  Sylvan  Dreams,"  "  Love's  Caprice," 
"  Follet  Caprice,"  "  Gavotte  Impromptu  " 
(Op.  145),  "Mazurka  Brillante,"  for  the 
violin,  and  "  Daffodil  Melody."  He  has 
also  written  ballads  and  songs. 

PIERNE,  GABRIEL:  born  in  Metz, 
August  16,  1863.  His  musical  training 
was  received  at  the  Paris  Conservatory 
from  Marmontel,  Massenet,  and  Franck. 
In  1890  he  became  organist  at  the 
Church  of  Ste.  Clothilde.  He  wrote 
several  operas,  orchestral  works,  many 
instrumental  and  vocal  compositions, 
and  a  piano  concerto. 

POPPER,  DAVID:  born  in  Prague, 
Bohemia,  December  9,  1843.  His  musical 
education  was  conducted  at  the  Prague 
Conservatory.  In  1868-73  he  was  solo 
'cellist  of  the  Vienna  Royal  Opera. 
Subsequently  he  made  extensive  tours. 
He  was  among  the  foremost  of  modern 
exponents  of  the  'cello,  and  his  compo- 
sitions   for    it    have    been    widely    used. 

RACHMANINOFF,  SERGI  VASSILIE- 
VITCH:  born  in  Novgorod,  Russia,  in 
1873.  He  studied  at  the  Moscow  Con- 
servatory, where  Arenski  (theory) 
and  Siloti  (pianoforte)  were  among 
his  instructors.  His  writings  include 
concertos,  quartets,  a  "  Prelude,"  and 
the  cantata  "  Spring." 

RAFF,  JOSEPH  JOACHIM:  born  in 
Lachen,  on  the  Lake  of  Zurich,  Switzer- 
land, May  27,  1822.  He  was  self-taught 
in  composition  and  violin-playing.  In 
1843  he  sent  some  MSS.  to  Mendels- 
sohn, who  recommended  them  for  pub- 
lication. After  Mendelssohn's  death  in 
1847,  Raff  entered  at  Stuttgart  upon  a 
course  of  severe  study.  Here  he  began 
the  composition  of  "  Konig  Alfred,"  an 
opera  that  was  produced  at  Weimar 
(where  he  resided  from  1850)  under 
Liszt's  direction  with  entire  success.  In 
1856  Raff  removed  to  Wiesbaden, 
where  he  gained  high  reputation  as  a 
teacher.  He  remained  here  till  1877, 
when  he  was  made  director  of  the  Hoch 
Conservatory  at  Frankfort-on-the-Main. 
This  office  he  held  until  his  death. 
Raff's  published  compositions  number 
over  200,  including  ten  symphonies, 
quartets,  concertos,  sonatas,  and  songs. 
His  work  is  uneven,  but  at  its  best  dis- 


plays great  fertility  of  invention  and 
remarkable  technical  skill.  He  died  in 
Frankfort,  June  25,  1882. 

RAVINA,  JEAN  HENRI:  born  in  Bor- 
deaux, France,  May  20,  1818.  In  1831 
he  was  entered  at  the  Paris  Conserva- 
tory, where  he  was  a  pupil  of  Laurent 
(theory)  and  Zimmermann  (piano- 
forte), and  where  he  became  an  as- 
sistant instructor.  In  1837  he  left  the 
Conservatory  in  order  to  teach  and 
compose  in  Paris.  In  this  city  he  re- 
mained nearly  all  his  life,  his  only  de- 
partures of  note  being  a  journey  to 
Russia  in  1853,  ar>d  to  Spain  in  1S61. 
His  compositions  consist  almost  ex- 
clusively of  salon  pieces. 

REINECKE,  KARL:  born  in  Altona, 
Germany  (then  a  town  of  Denmark), 
June  23,  1824.  His  father,  who  was 
also  a  musician,  trained  his  son  so 
early  that  at  eleven  years  of  age  Karl 
was  able  to  perform  satisfactorily  in 
public.  When  nineteen  he  made  a  con- 
cert-tour through  Sweden  and  Den- 
mark, and  in  1843-46  studied  in  Leip- 
zig. In  1846-48  he  was  court  pianist  to 
Christian  VIII.,  of  Denmark.  From 
1851  to  1854  he  was  an  instructor  in  the 
Cologne  Conservatory,  from  1854  to 
1859  music  director  at  Barmen,  and  in 
1859-60  director  of  the  Singakademie, 
Breslau.  In  1860-95  he  was  conductor 
of  the  Gewandhaus  concerts  in  Leipzig 
and  professor  of  composition  at  the 
Conservatory.  Reinecke's  compositions 
are  very  numerous,  including  operas, 
choral  works,  symphonies,  string  quar- 
tets, quintets,  trios,  and  sonatas  for 
piano  and  strings,  many  smaller  piano- 
forte works,  songs  and  part-songs,  and 
concertos  for  the  piano,  the  violin,  and 
the  violoncello. 

ROECKEL,    JOSEPH    LEOPOLD:    born 

in  London,  April  11,  1838.  He  studied 
in  Wiirzburg  and  Weimar  under  Eisen- 
hofer  and  Gotze.  Afterward  he  settled 
in  Bristol,  and  later  in  Clifton.  England, 
as  a  teacher  and  pianist.  Among  his 
compositions  are  cantatas,  songs,  and 
pianoforte  pieces. 

RUBINSTEIN,  ANTON:  born  in  Wech- 
wotynecz  (Kherson),  Russia,  November 
30,  1830.  His  teachers  were  his  mother 
and  Villoing  in  Moscow.  He  per- 
formed in  Paris  in  1840,  and  imme- 
diately after  went  on  a  tour  through 
England,  Holland,  and  Germany.  In 
1844-46  he  studied  in  Berlin ;  in  1848 
returned  to  Russia  and  was  appointed 
pianist   to    the   Grand    Duchess   Helena. 
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He  organized  the  Russian  Musical  So- 
ciety in  1861,  and  in  1862  founded  the 
St.  Petersburg  Conservatory,  of  which 
he  was  director  in  1862-67  and  1887-90. 
In  1872-73  he  made  a  very  successful 
tour  through  the  United  States.  He 
was  among  the  foremost  of  piano 
virtuosi.  His  works  include  operas 
("  Feramors,"  "Nero,"  "  Dimitri  Don- 
skoi"),  symphonies  ("Ocean,"  "Dra- 
matic"), oratorios  ("Paradise  Lost," 
"The  Tower  of  Babel"),  over  100 
songs,  and  much  pianoforte  music.  He 
died  in  Peterhof,  Russia,  November 
20,    1894. 

SAINT-SAENS,    CHARLES    CAMILLE: 

born  in  Paris,  October  9,  1835.  He 
began  the  study  of  music  at  seven 
years  of  age  with  Stamaty  and  con- 
tinued it  under  Maleden  and  Halevy 
(composition),  and  Benoist  (organ). 
In  1853  he  was  appointed  organist  of 
the  Church  of  St.  Mery,  and  in  1858-70 
presided  at  the  organ  of  the  Madeleine. 
In  1906-7  he  visited  the  United  States. 
His  operas  proved  the  least  successful 
of  his  writings,  and  it  is  as  an  instru- 
mental composer  that  he  became  widely 
known.  In  this  field  his  works  include 
four  "  symphonic  poems,"  three  sym- 
phonies, of  which  the  C  minor  is  best 
known,  concertos  for  pianoforte  and 
violin,  a  quintet,  a  quartet,  and  two 
trios,  for  piano  and  strings,  and  some 
church   music. 

SALOME,  THEODORE  CESAR:  born  in 
Paris,  January  20,  1834.  He  was  well 
known,  not  only  for  his  brilliant  organ- 
playing,  but  also  for  his  chamber  music, 
pianoforte  pieces,  songs,  and  church 
music.  He  died  in  St.  Germain  in  1896. 
SANDERSON,  HARRY:  born  in  Phila- 
delphia, January  29,  1838.  A  pianist  of 
much  skill,  he  played  duets  very  effec- 
tively with  Gottschalk,  who  took  a 
great  interest  in  his  welfare.  In  1866 
Sanderson  went  to  London  and  ap- 
peared at  Mellon's  concerts  with  great 
success.  He  died  in  New  York  city, 
September  27,   1871. 

SARASATE,  PABLO  de:  born  in  Pam- 
plona, Spain,  March  10,  1844.  He 
studied  under  Alard  and  Reber  at  the 
Paris  Conservatoire,  and  then  started 
upon  his  career  as  a  performer  in 
France,  England,  the  Orient,  and 
America.  In  1889  he  made  another  trip 
to  America,  with  Eugene  d' Albert.  His 
playing  has  been  characterized  as  re- 
markable for  both  technique  and  tone. 
He  wrote  several  short  compositions 
for  the  violin. 


SCHARWENKA,  PHILIPP:  born  in 
Samter  (Posen),  Prussia,  February  25, 
1847.  He  studied  at  Kullak's  Academy 
(Berlin),  taught  theory  and  composi- 
tion there  in  1870-81,  and  in  1881  took 
a  similar  post  in  the  conservatory  es- 
tablished by  his  brother  Xaver.  Schar- 
wenka's  works  are  chiefly  pieces  for  the 
piano,  but  he  also  wrote  songs,  concert 
pieces  for  the  violin  and  the  'cello,  two 
symphonies,    and    other    compositions. 

SCHARWENKA,  XAVER:  born  in  Sam- 
ter (Posen),  Prussia,  January  6,  1850. 
After  study  with  Kullak  and  Wiirst  at 
Kullak's  Academy,  Berlin,  he  became  a 
teacher  in  that  institution  in  1868.  In 
1874  he  began  a  series  of  tours,  in  the 
course  of  which  he  visited  America. 
He  established  the  Scharwenka  Conser- 
vatory in  Berlin  in  1881  and  was  its 
director  until  1891,  when  he  founded  a 
similar  conservatory  in  New  York.  In 
1898  he  returned  to  Berlin  to  assume 
the  directorship  of  the  Klindworth- 
Scharwenka  Conservatory,  formed  by 
consolidation  with  the  school  of  Karl 
Klindworth.  Among  his  compositions 
are  a  symphony,  three  pianoforte  con- 
certos, several  Polish  dances,  suites, 
etudes,  and  songs. 

SCHNECKER,  PETER  AUGUST:  born 
in  Hesse-Darmstadt,  Germany,  August 
26,  1850.  He  came  to  the  United  States 
in  1865,  studied  with  S.  P.  Warren  (New 
York)  and  at  the  Leipzig  Conservatory, 
and  in  1870-80  was  assistant  organist 
of  St.  Thomas'  Church  (New  York). 
In  1872  he  became  organist  and  musical 
director  of  the  West  Presbyterian 
Church.  He  composed  pianoforte 
pieces  and  much  popular  church  music. 

SCHOLTZ,  HERMANN:  born  in  Bres- 
lan,  Germany,  June  9,  1845.  His 
musical  education  was  conducted  at 
Leipzig  by  Brosig,  Riedel,  and  Plaidy, 
and  at  the  Royal  School  of  Music  in 
Munich,  where  he  was  instructed  by 
Von  Biilow  and  Rheinberger.  He  was 
a  teacher  in  Munich  in  1870-75,  and 
from  1880  in  Dresden,  where  he  was 
appointed  royal  chamber  virtuoso.  His 
works  include  a  pianoforte  concerto,  a 
sonata,   and  various  other  piano  music. 

SCHUBERT,  FRANZ  (PETER):  born 
in  Vienna,  Austria,  January  31,  1797. 
His  musical  education  was  begun  by  his 
father,  who  taught  him  the  violin.  He 
also  studied  from  the  age  of  seven  un- 
der Michael  Holzer,  and  his  brother 
Ignaz  gave  him  lessons  on  the  piano- 
forte.     In    1808   he   was   admitted   as   a 


soprano  to  the  court  choir.  He  became 
a  pupil  at  the  "  Stadtconvict,"  the 
training-school  for  court  singers,  where 
he  was  instructed  in  harmony  by  Ru- 
zicka  and  in  composition  by  Salieri. 
At  fourteen  he  had  composed  a  piano 
duet,  and  during  the  next  year  he  wrote 
much,  producing  an  overture  and  his 
earliest  songs,  "  Hagars  Klage "  and 
"  Der  Vatermorder." 

After  leaving  the  court  chapel  he 
supported  himself  by  teaching  music, 
continuing  his  own  studies  in  private, 
and  devoting  himself  industriously  to 
composition.  He  attempted  all  kinds  of 
music,  proving  his  powers  of  invention 
by  operas,  symphonies,  choruses,  over- 
tures, cantatas,  psalms,  masses,  hal- 
lelujahs, trios,  rondos,  vocal  and  string 
quartets,  songs,  etc.  For  some  time  he 
was  little  appreciated,  but  when  once  he 
became  well  known  his  fame  spread  to 
every  country  where  musical  knowledge 
had   made   any  considerable  progress. 

For  a  long  time  Schubert's  reputation 
rested  chiefly  upon  his  ballads  and 
songs — numbering  more  than  six  hun- 
dred— in  which  he  no  doubt  excels  the 
similar  works  of  other  composers ;  but 
gradually  the  musical  world  discovered 
the  equal  merits  of  his  chamber  music, 
"  Impromptus,"  "  Moments  Musicaux," 
of  his  orchestral  works,  reaching  their 
climax  in  the  magnificent  symphony  in 
C,  and  of  his  other  "imperishable 
works  in  nearly  every  branch  of  music." 
Dying  at  thirty-one,  with  such  achieve- 
ments to  his  credit,  he  left  men  to  won- 
der whether,  had  his  years  been  fully 
rounded  out,  he  might  not  have  made 
his  name  the  greatest  in  musical  annals. 

Of  Schubert's  ten  symphonies,  not 
one  was  produced  during  his  lifetime, 
though  they  are  all  works  of  genius. 
His  ideas  came  so  quickly  that  the 
knowledge  he  possessed  did  not  enable 
him  to  arrange  them  in  the  perfect 
order  of  the  symphonies  of  Mozart  and 
Beethoven.  Among  his  greatest  songs 
are  "  The  Erlking,"  "  The  Trout,"  "  The 
Wanderer,"  "  Hark,  Hark,  the  Lark," 
"Who  is  Sylvia?"  etc.  After  the  C 
symphony,  his  best  instrumental  works 
include  the  "Unfinished  Symphony;" 
the  B  minor  (unfinished)  and  C  major 
symphonies ;  the  A  minor,  D  minor,  and 
G  string  quartets ;  pianoforte  sonatas ; 
the  string  quintet  in  C ;  and  the  "  Ron- 
deau Brillant "  in  B  minor.  He  died  in 
Vienna,  November   19,   1828. 

SCHULHOFF,  JULIUS:   born  in  Prague 
(Bohemia),     Austria-Hungary,     August 
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2,  1825.  He  studied  pianoforte  method 
with  Kisch  and  counterpoint  with 
Tomaschek.  In  1844  he  appeared  at  a 
recital  in  Paris,  where  he  became  well- 
known  as  a  virtuoso  and  was  much  in 
demand  as  a  teacher.  He  removed  to 
Dresden  in  1870,  and  subsequently  to 
Berlin.  Schulhoff  is  best  known  for  his 
brilliant  piano  music.  He  died  in  Ber- 
lin in  1898. 

SCHUMANN,  ROBERT:  born  in  Zwick- 
au, Saxony,  June  8,  1810.  At  a  very 
early  age,  and  without  instruction,  he 
began  to  compose.  In  1828  he  became  a 
law  student  at  the  University  of  Leip- 
zig, but  in  1830  finally  devoted  himself 
to  music  under  the  tuition  of  Friedrich 
Wieck  and  Heinrich  Dorn.  Clara,  the 
daughter  of  Wieck,  who  was  born  in 
1819  and  became  a  celebrated  pianist, 
was  married  to  Schumann  in  1840,  and 
thenceforward,  as  also  before,  she 
shared  largely  in  his  work,  In  1834, 
with  others,  Schumann  established  the 
"Neue  Zeitschrift  fur  Musik,"  a 
journal  which,  for  the  ten  years  of  his 
more  intimate  connection  with  it,  exer- 
cised an  influence  on  the  development 
of  the  art  not  incomparable  with  that  of 
Lessing's  "  Hamburg  Dramaturgy "  in 
drama. 

Prior  to  1840  Schumann's  principal 
works  were  the  "  Fantasias,"  the  "  Kin- 
derscenen,"  the  "  Etudes  Symphoniques," 
the  "  Kreisleriana,"  the  "  Abegg " 
variations,  the  "  Papillons,"  the  "  Car- 
naval,"  and  two  sonatas  in  F  sharp 
minor  and  G  minor.  In  the  year  fol- 
lowing his  marriage  he  published  nearly 
one  hundred  and  fifty  songs,  distin- 
guished by  the  fidelity  and  subtilty  with 
which  they  reproduced  the  most  deli- 
cate shades  of  meaning  in  the  poems 
selected  for  musical  treatment.  He 
then  began  his  great  series  of  orchestral 
works,  his  symphony  in  B  flat  being  first 
performed  at  the  close  of  1841.  It  was 
followed  by  his  "  Overture,  Scherzo 
und  Finale,'  his  D  minor  symphony, 
three  quartets,  the  piano  quintet  and 
quartet,  the  choral  work  "  Das  Para- 
dies  und  die  Peri"  (1843),  the  C  major 
symphony  (1846)  ;  "  Genoveva  "  (1847)  ; 
"Manfred"  (1848);  the  Faust  music 
(1850)  ;  the  E  flat  symphony  (1851)  ; 
and  other  works.  For  several  years 
Schumann  suffered  from  brain  disease, 
and  after  an  attempt  to  drown  himself 
in  1854  he  was  confined  in  a  private 
asylum,  where  he  ended  his  days.  He 
died  in  Endenich,  near  Bonn,  July  29, 
1856. 


SCHUTT,  EDUARD:  born  in  St.  Peters- 
burg, October  22,  1856.  He  was  a  pupil 
in  composition  and  pianoforte  of  Peter- 
sen and  Stein  at  the  St.  Petersburg 
Conservatory,  and  continued  his  studies 
in  Leipzig.  Subsequently  he  was  elected 
conductor  of  the  Akademische  Wagner- 
verein  of  Vienna.  Schiitt's  published 
works  include  a  comic  opera,  a  piano- 
forte concerto,  a  serenade  for  strings, 
variations   for  the  piano,   and   songs. 

SCHYTTE,  LUDWIG:  born  in  Aarhus 
(Jutland),  Denmark,  April  28.  1850. 
Originally  a  druggist,  he  studied  with 
various  instructors,  among  them  Gade, 
Taubert,  and  Liszt.  In  1887-88  he  was 
connected  with  Horak's  Institute  in 
Vienna,  and  there  continued  active  as  a 
teacher  and  concert-pianist.  His  com- 
positions consist  of  two  comic  operas, 
a  piano  concerto,  a  sonata,  several  or- 
chestral works,  songs,  and  a  number  of 
pianoforte  pieces. 

SCRIABINE,  ALEXANDRE:  born  in 
Moscow,  January  6,  1872.  At  the  Mos- 
cow Conservatory  he  was  a  pupil  of 
Safonoff  (pianoforte)  and  Tanejev 
(composition).  From  1895  he  made 
various  tours  in  Europe.  He  wrote 
much  pianoforte  music. 

SHARPE,   HERBERT   FRANCIS:    born 

in  Halifax  (Yorkshire),  England, 
March  1,  1861.  His  studies  were  con- 
ducted at  the  National  Training  School, 
London.  After  a  series  of  public  ap- 
pearances as  a  pianist,  he  became  a 
professor  in  the  Royal  College  of 
Music  in  1884  and  an  examiner  in  1890. 
He  wrote  (with  Stanley  Lucas)  a 
"  Pianoforte  School,"  and  composed 
much  piano  music. 

SINDING,  CHRISTIAN:  born  in  Kongs- 
berg,  Norway,  January  11,  1856.  He 
was  a  pupil  of  Reinecke  in  Leipzig, 
studied  also  in  Dresden,  Munich,  and 
Berlin,  and  became  an  organist  and 
teacher  in  Christiania.  A  symphony 
and  a  string  quartet  are  among  his 
works,  but  more  important  are  his 
many  brilliant  compositions  for  the 
pianoforte. 

SMITH,  SYDNEY:  born  in  Dorchester, 
England,  July  14,  1839.  After  study  at 
the  Leipzig  Conservatory,  he  returned 
to  England  in  1858  and  entered  upon 
the  profession  of  teaching  in  London. 
His  compositions  consist  exclusively  of 
pieces  for  the  piano.  He  died  in  Lon- 
don, March  3,  1889. 

SODERMANN,       AUGUST       JOHANN: 


born  in  Stockholm,  Sweden,  July  17, 
1832.  He  received  his  musical  training 
at  the  Leipzig  Conservatory,  and  from 
1862  until  his  death  was  conductor  of 
the  opera  at  Stockholm.  Besides 
theatrical  compositions  and  sacred 
songs,  he  wrote  several  brief  vocal 
works  of  a  national  cast  that  became 
very  popular.  He  died  in  Stockholm, 
February  10,   1876. 

SPINDLER,  FRITZ:  born  in  Wurz- 
bach,  near  Lobenstein  (Reuss-Schleiz), 
Germany,  November  24,  1817.  He  was 
a  pupil  of  Schneider  of  Dessau.  From 
1841  he  was  a  teacher  in  Dresden.  His 
compositions  are  for  the  most  part 
brilliant  drawing-room  pieces,  but  he 
wrote  teaching-music,  as  well  as  trios, 
symphonies,    and    pianoforte    concertos. 

SPOHR,  LUDWIG:  born  in  Brunswick, 
Germany,  April  5,  1784.  He  studied  as 
a  child  with  his  mother  and  other 
teachers  at  Seesen,  whither  the  family 
had  removed,  later  at  Brunswick  under 
Kunisch  and  Maucourt,  and  in  1802, 
having  already  been  received  as  a  player 
in  the  ducal  orchestra,  he  became  a 
pupil  of  Franz  Eck.  He  soon  acquired 
a  great  reputation  as  a  violinist.  In 
1805  he  was  appointed  conductor  of  the 
court  concerts  at  Gotha,  and  in  1812  he 
was  made  musical  director  at  the 
Theater  an  der  Wien,  Vienna,  where, 
remaining  till  1815,  he  wrote  some  of 
his  finest  dramatic  works.  After  filling 
a  similar  position  at  Frankfort  (1817- 
19),  he  became  court  conductor  at  Cas- 
sel    in    182 1.      There    he    remained    till 

1857. 

Spohr  is  regarded  as  the  greatest 
violin  composer  of  his  day.  His  works 
for  that  instrument  include  solos,  con- 
certos, chamber  music,  etc.  Among  his 
other  compositions  are  the  operas 
"Faust"  (1818),  "Zemire  un,d  Azor" 
(1819),  and  "  Jessonda "  (1823),  and 
the  oratorios  "Die  letzten  Dinge"  (The 
Last  Judgment,  1826),  " Des  Heilands 
letzte  Stunden  "  ( 1835 ;  known  in  Eng- 
lish as  Calvary),  and  "The  Fall  of 
Babylon." 

Much  of  Spohr's  music  is  of  too 
scientific  a  nature  for  full  popular  ap- 
preciation, but  his  rank  among  great 
composers  is  high.  In  all,  his  compo- 
sitions number  nearly  two  hundred. 
His  "Violin  School"  (1831),  still  a 
standard  book,  is  one  of  the  best  works 
on  violin  playing  ever  written.  He 
died  in   Cassel,   October  22,   1859. 

STRAKOSCH,  MORITZ:  born  in  Lem- 
berg,  Galicia,  in  1825   (1830?).     He  re- 
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ceived  his  musical  education  in  Vienna, 
traveled  extensively  in  Europe,  and  in 
1845  he  came  to  America,  where  he 
taught  and  appeared  as  a  concert 
pianist.  From  1856  he  was  active  for 
some  years  as  an  impresario.  His 
works  include  the  opera  "Giovanna  di 
Napoli,"  first  presented  in  New-  York, 
and  a  number  of  pianoforte  pieces.  He 
died  in  Paris,  October  9,  1887. 
STRAUSS,  JOHANN:  born  in  Vienna, 
Austria,  October  25,  1825.  He  studied 
the  violin  and  composition  in  Vienna, 
became  an  orchestral  conductor,  and 
made  a  tour  of  the  principal  capitals  of 
Europe.  In  1872  he  visited  the  United 
States,  where  he  conducted  an  orches- 
tra of  a  thousand  pieces  at  the  World's 
Peace  Jubilee  in  Boston,  and  also  gave 
several  concerts  in  New  York.  Besides 
about  four  hundred  compositions  of 
dance  music,  he  wrote  a  number  of 
operettas  that  met  with  great  success. 
He  died  in  Vienna,  June  3,  1890. 
STREABBOG  (an  anagram  for  GOB- 
BAERTS),  JEAN  LOUIS:  born  in  Ant- 
werp, Belgium,  September  28,  1835.  He 
was  a  pianist  who  wrote  a  great  number 
of  popular  pianoforte  compositions.  He 
died  in  Saint  Gilles,  near  Brussels, 
April  28,  1886. 

THALBERG,  SIGISMUND:  born  in 
Geneva,  Switzerland,  January  7,  1812. 
After  study  in  Vienna  with  Hummel, 
Sechter,  and  Mittag,  he  first  appeared 
as  a  pianoforte  virtuoso  in  1830.  He 
then  made  a  triumphal  tour  of  Europe, 
and  visited  Brazil  (1855)  and  the 
United  States  (1856).  Other  concert 
tours  were  to  Paris  and  London  in 
1862  and  again  to  Brazil  in  1863.  As  a 
pianist  he  was  known  for  his -"' singing 
tone."  His  compositions  include  sev- 
eral transcriptions  of  operatic  airs,  six 
nocturnes,  and  a  grand  concerto.  He 
died  in  Posilippo,  near  Naples,  Italy, 
April  27,   1871. 

TOURS,  BERTHOLD:  born  in  Rotter- 
dam, December  17,  1838.  He  studied 
music  at  Brussels  and  Leipzig,  and  was 
known  as  a  violinist,  editor,  and  com- 
poser. Among  his  published  works  are 
many  very  popular  songs  and  numer- 
ous pieces  for  the  piano.  He  died  in 
London,  March  II,  1897. 
TSCHAIKOWSKI,  PETER  ILYITCH: 
born  in  Votinsk,  Russia,  May  7,  1840. 
He  studied  jurisprudence  in  St.  Peters- 
burg, and  in  1859  was  appointed  to  a 
position  in  the  Ministry  of  Justice.  In 
1862  he  left  the  service  of  the  state  and 


entered  the  newly  founded  Conservatory 
of  Music  in  St.  Petersburg,  where  he 
studied  under  Anton  Rubinstein  and 
Zaremba.  From  1866  to  1878  he  was 
teacher  of  harmony  at  the  Moscow 
Conservatory,  resigning  in  order  to  de- 
vote himself  to  original  work.  He  re- 
tired to  Klin  and  for  years  worked 
almost  in  seclusion.  In  1891  he  gave 
concerts  in  New  York  and  other  Ameri- 
can cities ;  and  at  Oxford,  England,  in 
1893,  he  conducted  some  of  his  own 
compositions,  and  from  the  University 
received  the  degree  of  Doctor  of  Music. 
All  of  Tschaikowski's  works  bear  the 
imprint  of  the  Slavonic  temperament — 
fiery  exaltation  on  a  basis  of  languid 
melancholy.  He  likes  huge  and  fantas- 
tic outlines,  strongly  marked  rhythms, 
subtle  melodic  turns,  and  exuberant 
figuration.  He  makes  frequent  use  of 
the  songs  and  dances  of  the  Russian 
people.  Everywhere  his  music  makes 
the  impression  of  genuine  spontaneous 
originality.  His  works  include  several 
important  operas,  little  known  outside 
of  Russia;  symphonies,  wherein  some 
of  his  best  orchestral  composition,  in 
which  he  was  greatest,  is  shown;  sym- 
phonic poems,  overtures,  orchestral 
suites,  concertos,  and  many  pianoforte 
pieces.  He  died  in  St.  Petersbrg, 
November  7,   1893. 

VALENTINE,  THOMAS:  born  in  Eng- 
land in  1790.  For  many  years  he  was 
a  successful  teacher  and  instrumental 
composer.  The  aria  "  Alia  Scozzese  " 
is  the  best  known  of  his  pianoforte 
pieces.  He  died  near  Birmingham,  Jan- 
uary  11,    1878. 

VERDI,  GIUSEPPE:  born  in  Roncole, 
Italy,  October  9,  1813.  At  ten  he  was 
organist  of  the  church  in  his  native 
village;  for  three  years  he  studied  with 
Provesi  at  Busseto;  in  1831  he  went  to 
Milan  to  enter  the  conservatory,  but, 
for  supposed  lack  of  musical  promise, 
was  not  admitted.  For  two  years  he 
pursued  his  studies  under  Vincenzo 
Lavigna  at  La  Scala.  Then  he  returned 
to  Busseto  to  take  the  place  of  Provesi, 
deceased,  as  conductor  of  the  Phil- 
harmonic Society.  In  1838  he  returned 
to  Milan.  His  first  opera,  "  Oberto, 
Conte  di  San  Bonifacio,"  was  produced 
there  with  some  success  in  1839,  but  the 
next,  "  Un  Giorno  di  Regno"  (1840), 
failed.  "  Nabucodonosor  "  (1842)  was 
his  first  pronounced  success;  "I  Lom- 
bardi "  (1843)  was  even  more  success- 
ful ;  and  "  Ernani  "  ( 1844)  scored  a 
great  triumph. 


Not  till  later,  however,  did  Verdi  win 
final  supremacy  when  there  were  no 
longer  any  living  competitors.  "  Rigo- 
letto"  (1851),  "II  Trovatore"  (1853), 
and  "La  Traviata "  (1853)  must  be 
called  the  best,  as  they  are  the  last  of 
the  distinctively  Italian  opera  school. 
But  when  "  Aida "  was  produced  at 
Cairo  (1871),  it  was  at  once  acknowl- 
edged that  a  revolution  had  taken  place 
in  Verdi's  mind  and  method.  The  in- 
fluence of  Wagner  and  the  music-drama 
was  distinctly  felt.  But  Verdi  was 
apparently  not  yet  satisfied.  For  six- 
teen years  he  maintained  silence  in 
opera.  The  whispers  of  a  great  music- 
drama  roused  anticipations  that  were 
not  disappointed  when  "  Otello "  was 
produced  at  Milan  in  1887.  The  sur- 
render of  the  old  Italian  opera  was  now 
complete,  and  Verdi  took  his  place  at 
the  head  of  a  vigorous  new  school.  His 
last  (comic)  opera  "  Falstaff  "  (1893), 
by  many  considered  his  greatest  work, 
led  Italian  musicians  in  his  own  direc- 
tion. Verdi's  sacred  works  include  the 
'' Manzoni  Requiem"  (1874)  and 
"  Quattro  Pezzi  Sacri "  (1898),  his 
final  composition.  He  died  in  Milan, 
January  27,  1901. 

VOSS,  KARL:  born  in  Schmarsow 
(Pomerania),  Prussia,  September  20, 
1815.  His  musical  studies  were  carried 
on  in  Berlin  until  1840,  when  he  re- 
moved to  Paris.  Here  he  made  a  repu- 
tation as  an  instructor  and  performer. 
His  compositions  are  in  greater  part 
salon  pieces,  but  include  also  concertos 
and  etudes.  He  died  in  Verona,  Italy, 
August  28,  18S2. 

WAGNER,  (WILHELM)  RICHARD: 
born  in  Leipzig,  Germany,  May  22,  1813. 
In  1834-36  he  was  conductor  at  Magde- 
burg, and  after  similar  engagements 
(1836-39)  in  Konigsberg  and  Riga  he 
went  to  Paris,  where  he  remained  from 
1839  to  1842.  Here  he  composed  or 
completed  his  "  Rienzi "  and  "  Der  flie- 
gende  Hollander"  (Flying  Dutchman). 
"  Rienzi  "  obtained  for  him  the  post  of 
assistant  conductor  (with  Reissiger)  at 
Dresden.  His  "  Tannhauser  "  was  pro- 
duced there  in  1845.  He  spent  the  sea- 
son of  1835  in  London  as  conductor  of 
the  Philharmonic  Society's  concerts. 
In  all  his  operas  the  words  of  the 
libretto  are  of  his  own  composition,  and 
far  superior,  from  the  poetic  standpoint, 
to  the  majority  of  works  intended  for 
such  use.  They  are  treated  in  a  declam- 
atory style,  supported  by  most  original 
harmonies    and    instrumentation    in    ac- 
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cordance  with  their  dramatic  signific- 
ance. He  advanced  the  importance  of 
the  orchestral  accompaniment  till  it  be- 
came almost  the  prime  factor  in  the 
performance  of  his  works.  He  was  ac- 
knowledged supreme  master  of  instru- 
mental effects.  It  must  be  admitted, 
however,  that,  in  his  later  works  es- 
pecially, his  scoring  is  not  infrequently 
cruel  to  the  human  voice.  Wagner  was 
a  musical  revolutionist  and  reformer  in 
many  ways  affecting  the  opera.  As 
with  reformers  and  iconoclasts  in  other 
spheres  and  times,  his  methods  and 
theories  will  doubtless  be  modified  by 
the  future.  Meantime  he  may  safely  be 
ranked  as  the  greatest  musician  who 
has  risen  since  Beethoven,  and  his  prob- 
able influence  on  future  operatic  com- 
positions can  scarcely  be  overestimated. 
The  following  is  a  list  of  dates  of  first 
performances  of  his  remaining  dramatic 
works:  "Lohengrin,"  1850;  "Tristan 
und  Isolde,"  1865;  "Die  Meistersinger," 
1868;  "Das  Rheingold,"  1869;  "Die 
Walkiire,"  1870;  "Siegfried,"  1876; 
"  Gotterdammerung  "  (Twilight  of  the 
Gods),  1876;  "Parsifal,"  1882.  Of  the 
above  "  Die  Walkiire,"  "  Siegfried,"  and 
"  Gotterdammerung "  together  consti- 
tute Wagner's  greatest  work,  the  "  Tril- 
ogie " — three  chapters  of  one  story, 
each  for  a  separate  evening.  "  Das 
Rheingold "  is  the  preface  to  these 
three,  wherein  occur  the  events  whose 
far-reaching  consequences  are  developed 
in  the  subsequent  evenings.  The  four 
works  constitute  the  "  Ring  of  the 
Nibelungen."  Wagner's  ambition  was 
to  produce  a  distinctively  national  (Ger- 
man) music-drama;  hence  his  choice 
and  adaptation  of  scenes  from  the  great 
epic  of  the  "Nibelungenlied,"  the  Ger- 
man "Iliad."  The  first  distinctively  Ger- 
man opera  ("Der  Freischiitz ")  was 
composed  by  Weber.  Wagner  followed 
this  national  school,  but  he  gave  to  it 
an  entirely  new  and  greater  significance, 
terminating  the  dramatic  opera  (which 
he  called  "  music-drama ")  with  his 
"  Trilogie  "  and  other  works.  Through 
Wagner    the    course    even    of    Italian 


opera  was  changed.  His  influence  in  the 
direction  of  freedom  of  modulation  and 
of  form  has  led  to  remarkable  experi- 
menting in  the  most  modern  music.  He 
died  in  Venice,  February  13,  1883. 

WARLAMOFF,  ALEXANDER  JEGORO- 
VITCH:  born  in  Moscow  in  1810.  A 
singing-teacher  of  some  prominence,  he 
wrote  a  number  of  popular  songs  and 
pianoforte  pieces.  He  died  in  Moscow 
in   1849. 

WARREN,  GEORGE  WILLIAM:  born 
in  Albany,  N.  Y.,  August  17,  1828.  In 
1860-70  he  was  organist  of  the  Church 
of  the  Holy  Trinity,  Brooklyn,  and 
from  1870  of  St.  Thomas'  Church,  New 
York.  He  also  held  the  professorship 
of  music  in  Columbia  University.  His 
compositions  are  largely  church  music, 
but  he  also  wrote  several  pianoforte 
numbers.  He  died  in  New  York  in 
1902. 

WEBER,  KARL  MARIA  von:  born  in 
Eutin,  Germany,  December  18,  1786. 
His  father  was  a  musician,  and  Karl 
was  well  educated.  He  studied  for  a 
time  painting  and  engraving,  but  music 
was  his  passion.  His  first  musical  les- 
sons were  given  by  his  step-brother 
Fritz,  and  afterward  he  studied  with 
Heuschkel,  Michael  Haydn,  Valesi,  and 
Kalcher.  While  under  the  last-named 
teacher  he  composed  an  opera,  "  Die 
Macht  der  Liebe  und  des  Weines,"  the 
score  of  which  was  lost  or  burned.  In 
1800  he  produced  "  Das  Waldmadchen," 
with  little  success.  "  Peter  Schmoll 
und  seine  Nachbarn "  (1803?)  was  his 
third  opera.  At  Vienna  in  1803  he  be- 
came a  pupil  of  Abbe  Vogler.  The 
next  year  he  was  made  kapellmeister  at 
Breslau;  in  1806-10  he  was  private  sec- 
retary to  the  Duke  of  Wiirtemberg  at 
Stuttgart ;  afterward  he  lived  in  Mann- 
heim, Darmstadt,  and  other  places;  was 
appointed  kapellmeister  in  Prague  in 
1813,  and  in  1816  was  called  to  Dresden 
to  organize  and  conduct  the  new  Ger- 
man opera,  of  which  he  is  regarded  as 
the  founder.  In  1821  he  went  to  Ber- 
lin  and   there   brought   out   "  Der   Frei- 


schiitz," the  most  celebrated  of  his 
compositions,  which  at  once  gave  him 
rank  with  the  great  masters  of  his  art. 
In  1826  Weber  visited  London  to 
superintend  the  production  of  his 
"  Oberon,"  at  Covent  Garden,  where 
it  met  with  an  enthusiastic  reception. 
Soon  after  this,  pulmonary  disease 
rapidly  preyed  upon  him  and  ended  his 
career.  Besides  other  operas,  the  lis 
of  his  works  includes  overtures,  can- 
tatas, concertos,  the  "  Invitation  a  la 
Valse "  and  other  piano  pieces,  songs, 
etc.  As  founder  of  the  romantic  school 
of  German  opera,  Weber  exerted  a  de- 
cisive influence  upon  later  composers, 
especially  upon  Wagner  and  his  follow- 
ers.    He  died  in  London,  June  5,   1826. 

WIENIAWSKI,  HENRI:  born  in  Lub- 
lin, Poland,  July  10,  1835.  He  studied 
at  the  Paris  Conservatory  with  Clavel, 
Massart,  and  Colet,  was  an  instructor 
in  the  St.  Petersburg  Conservatory  in 
1S62-67,  and  in  1864  was  appointed  solo 
violinist  to  the  Czar.  In  1875-77  he  was 
professor  of  violin  in  the  conservatory 
at  Brussels.  His  extensive  tours  in- 
cluded a  visit  to  the  United  States  with 
Rubinstein  in  1872.  Among  his  compo- 
sitions are  two  concertos,  several 
fantasias,  salon  pieces,  and  violin 
studies.  He  died  in  Moscow,  March 
31,    1880. 

WOLLENHAUPT,  HERMANN  ADOLF: 
born  in  Schkeuditz,  Prussian  Saxony, 
September  17,  1827.  He  studied  under 
Julius  Knorr  in  pianoforte,  and  Moritz 
Hauptmann  in  composition.  From  1S45 
he  was  a  teacher  in  New  York.  His 
compositions  include  nearly  a  hundred 
pianoforte  pieces.  He  died  in  New 
York,  September  18,  1863. 
YRADIER,  SEBASTIAN:  born  in 
Spain.  Of  his  life  nothing  is  known. 
His  numerous  songs,  particularly  "  Ay 
Chiquita,"  were  at  one  time  very  popu- 
lar. Heugel,  of  Paris,  published  an 
edition  of  twenty-five  of  them.  "Ay 
Chiquita "  was  published  in  many  lan- 
guages and  countries.  He  died  in 
Vittoria  in  1865. 
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COMPOSERS.— A. 

Albert,  Charles  d'— The  Peri  Waltzes 1074 

Anguera — Spanish  Retreat 814 

Anonymous — Silver  Lake  Waltz 691 

' '         — Spanish    Dance SIS 

Artchiboueheff,  N. — Mazurka 562 

Ascher,  Joseph — The  Fifers  of  the  Guard,  Second  Polka 

Militaire 317 

"             "      —Mazurka  des  Traineaux 147 

"             "      — A  Simple  Story   {Simple  Sistoire) 1107 

COMPOSITIONS.— A. 

Ade,  Auf  Wiederseh'n — Reinecke 1063 

Adieu.  Trans,  by  Stephen  Heller — Schubert,  F 409 

Adieus,  Les — Dussek,  J.  L 1117 

Air  Bohemien — Kullak,  Theo 896 

Air  du  Dauphin,  Ancient  Court  Dance — Roeckel,  Joseph  L.  782 

Air  du  Roi  Louis  XIII.,  Amaryllis — Ghys,  Henry 862 

Album-Leaf — Kirehner,  Th 564 

Album-Leaf,  Happy  New  Year — Kelley,  Edgar  Stillman .  .  330 

Always  Good-Natured — Giese,  T 1163 

Andante — Bach,  Joh.  Chr 296 

Andante  Cantabile  from  the  Quartet,  Op.  11 — Tschaikow- 

ski,  P 1029 

Andante  from  the  Kreutzer  Sonata — Beethoven,  L.  van ...  1 

\ndante  from  Symphony — Beethoven,  L.  van 945 

Ingels'   Serenade,   The^-Smith,   S 132 

Vngelus,  L'— Godard,  B 1329 

Anitra's    Dance,    from   the    "Peer    Gynt"    Suite — Grieg 

Edvard 483 

Arabeske —  Ravina,  J.  H 276' 

Aragonaise,  from  "Ballet  du  Cid" — Massenet,  J 364. 

Argentine,  L ' — Ketterer,  E 1301 

Aria,  Alia  Scozzese — Valentine,  T 339 

Ase  's  Death,  from  the  ' '  Peer  Gynt ' '  Suite — Grieg,  Edvard  478 

Asra,  The.     Trans,  by  F.  Liszt — Rubinstein,  A 123 

At  the  Lake  of  Wallenstadt,  from  the  "Annees  de  Peler- 

inage ' ' — Liszt,  F 8 

Au  Matin— Godard,  B 1309 

Ave  Maria — Gounod-Bach 427 

COMPOSERS.— B. 

Bach,  Joh.  Chr.— Andante 296 

Bach,  J.  S.— Gavotte. 1068 

Bachmann,  G. — Les  Sylphes,  Impromptu  Valse 91 

Baer,  Morris — Colonial  Gavotte 430 

Baumann,  F.  C. — Serenata,  Op.  6 728 

Baumf elder,  F. — Mignon 1214 

Beaumont,  Paul — Con  Amore,  Melodie 819 

Beethoven,  L.  van — Farewell  to  the  Piano 1210 

"                "      —  Fiir   Elise 1227 

"                "      —Spirit  Waltz 696 

"      — Andante  from  the  Kreutzer  Sonata..  1 

' '       — Andante   from    Symphony 945 

Behr,  F.— Child's  Play  (Tandelei)  .  .' 1112 

"     "  —First  Violet,  The 1222 

"     "  —French  Child's  Song 1105 

"     "  —In  the  Month  of  May 1106 

"      " —Petit  Bal  Polka 1170 

"     "  —Turtle  Dove  Polka 1217 

Blumenthal,  Jacques — The  Two  Angels 844 

"             "      —Song  of  the  Swan,  Melodie  Plaintif  724 

Bohlmann,  H. — L'Enfer 654 

Bohm,  Carl — La  Grace,  Quasi  Gavotte 377 

( 


Bohm,  Carl — Harlequin,  Polka,  Op.  331,  No.  6 714 

Braga,  G. — The  Angels '  Serenade.    Arr.  by  Sydney  Smith  132 

Brahms,  Joh. — Hungarian  Dances 495 

"             "     ■ — Intermezzo 524 

Brassin,  Louis — Nocturne 126 

Browne,  F.  H. — Love  Not  Quickstep 742 

COMPOSITIONS.— B. 

Baladine,   La — Lysberg 634 

Ballet  Music  from  "Magic  Love' ' — Lassen,  Eduard 918 

Balletto — Martini,  Giovanni  Battista 916 

Barcarolle,  Op.  S — Schulhoff,  Julius 910 

Barcarolle,  Op.  S8 — Smith,  Sydney 69 

Berceuse — Schytte,  Ludwig 346 

Berceuse — Zapff ,   O 535 

Berceuse,  Op.  24,  No.  2 — Liadow,  Anatole 434 

Berceuse — Farrar,  Frederic  Emerson 388 

Berceuse — Fielitz,  Alexander  von 722 

Berceuse,  Lullaby,  Op.  13,  No.  7 — Ilynski,  Alex 593 

Bolero  from  "The  Sicilian  Vespers" — Verdi,  G 930 

Bolero,  Spanish  Dance,  Op.  12,  No.  5 — Moszkowski,  M .  .  .  35 

Book  of  Gold,  The— Streabbog  (Gobbasrts,  J.  L.) 1123 

Bridal  Song,  Duet — Jensen,  Adolf 932 

Butterfly — Grieg,   E 1339 

Butterfly,  The  (Le  Papillon),  Etude  de  Concert,  Op.  18— 

Lavallee  Calixa 587 

COMPOSERS.— C. 

Cadmus,  Howard — Ours,  Danse  Capriecioso,  Op.  104 201 

Carmiehael,  Mrs.  Henry — Rememberanee,  Serenade,  Op.  2  1045 

Chaminade,  C. — The  Flatterer  (La  Lisonjera) 109 

"            "  —Pierrette,  Air  de  Ballet 260 

"            "  — Pas  des  Amphores 1321 

"            "  —Scarf  Dance 1326 

Chopin,  F.— Nocturne,  Op.  37,  No.  2 241 

"        "          "             Op.   27 904 

"       "         "             Op.    55 322 

"       "          "             Op.  15,  No.  3 300 

Clementi,  M.— Rondo 1167 

Czibulka,  Alphons — Love's  Dream  After  the  Ball,  Inter- 
mezzo    205 

COMPOSITIONS.— C. 

Cabaletta— Lack,    T 1077 

Caehoucha  Caprice — Raff,  Joachim 454 

Cantilene— Salome,  Th 1025 

C'anzonetta,  Duet — Godard,  Benjamin 1034 

Canzonetta — Hollander,  V 744 

Caprice,  Op.  49 — Hummel,  J.  N 793 

Cascade,  La,  Op.  37 — Pauer,  E 731 

Cavatina  from  ' '  Crociato ' ' — Meyerbeer,  G 1088 

Chant  du  Bivouac,  Trans.  Militaire — Ketterer,  Eugene .  .  .  269 

Child 's  Play   (Tandelei)— Behr,  F 1112 

Chinese  Serenade — Fliege,  H 138 

Choral— Schumann,  Robt 688 

Chorus  from  "Dinorah,"  O  Lowly  Maiden — Meyerbeer,  G  451 

Chorus  from  ' '  Iphigenie  in  Aulis'' '— Gluck,  C.  W 537 

Cinquantaine,  La,  Air  in  Ancient  Style — Gabriel-Marie.  .  .  116 
Cloches     du     Monastere,     Les,     Op.     54 — Lefebure-Wely, 

L.  J.  A 710 

Colonial   Gavotte — Baer,   Morris 430 

Con  Amore,  Melodie — Beaumont,  Paul 819 

Coppelia— Delibes,  Leo 1231 

Coronation  March  from  "The  Prophet" — Meverbeer,  G.  520 
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Courtly  Grace — Lack,  T 1178 

Cradle  Song— Hauser,  M 760 

Cradle  Song — Kjerulf,  H 942 

Cujus  Animam,  ' '  Stabat  Mater ' ' — Kuhe,  W 391 

Czarine,  La — Ganne,  Louis 185 

COMPOSERS.— D. 

Delibes,   Leo — Coppelia 1231 

"          "   — Intermezzo  from  ' '  Nai'la, ' '  Ballet 167 

"  "   — Intermezzo  et  Valse  Lente  from  "Sylvia"     416 

Dolmetsch,  V. — Valse  Lente,  Op.  23 608 

Durand,  Aug. — Pomponnette,  Air  a  Danser,   Style  Louis 

XV.,  Op.  80 595 

"            "      —Waltz,  Op.  S3 557 

Dussek,  J.  L. — Les  Adieux 1117 

COMPOSITIONS.— D. 

Dance — Meyer-Helmund,   Erik 775 

Death  Song — Mendelssohn,   Felix 121 

Departed  Days,  Nocturne — Louis  Ferdinand 976 

Doll 's  Dream— Oesten,  T 1140 

Dorothy— Smith,  S 1182 

Dove,  The  (La  Paloma)— Yradier,  S 1268 

Dream  of  Love,  A  (Liebestraum) — Liszt,  F 980 

Duet  from  ' '  Der  Freischiitz ' '  Weber,  K.  M.  von 1004 

Duet  from  ' '  Martha ' '— Flotow,  F.  von 1009 

Duet  from  Mozart's  Opera  "The  Magic  Flute" — Thal- 

berg,   S 256 

COMPOSERS.— E. 

Egghard,  J. — Tender  Flower 1114 

Eilenberg,  R—  Mill  in  the  Forest 1314 

Ellmenreich,  A. — Spinning  Song 1235 

COMPOSITIONS.— E. 

Early  Morn — Lanciani,  Pietro 1069 

Elsa's  Wedding  Procession,  from  "Lohengrin"  Liszt  F.  571 

Enf  er,  L ' — Bohlmann,  H 654 

Erotik,  Poeme  Erotique — Grieg,  Edvard 6 

iStude — Ravina,  J.  H 526 

Etude  de  Concert— Kuhe,  W 700 

Etude  II.,  Op.  23— Rubinstein,  A 353 

Evening  Star  Waltz — Lanner,  Joseph 1066 

COMPOSERS.— F. 

Farrar,  Frederic  Emerson — Berceuse 388 

Farwell,  Arthur — Northern  Song 689 

Field,  John— Nocturne 225 

"          "   — Nocturne.  Revised  by  Fanny  Morris  Smith .  .  444 

Fielitz,  Alexander  von — Berceuse 722 

Flemming,  Elsa — La  Fete  des  Fleurs,  Valse  Elegante.  .  .  .  283 

Fliege,  H. — Chinese  Serenade 138 

Flotow,  F.  von— Duet  from  ' '  Martha  " 1009 

"           "     —Martha.     Trans,  by  D.  Krug 1159 

COMPOSITIONS.— F. 

Fair,  The— Gurlitt,  C 11 09 

Fairy,  The,  Polka  de  Salon— Jaell,  A 891 

Farewell  to  the  Piano — Beethoven,  L.  van 1210 

' '  Fashions ' '  Caprice — Keiser,  R.  A 412 

Faust.    Trans,  by  Krug— Gounod,  OF 1238 

Fete  des  Fleurs,  Valse  Elegante — Flemming,  Elsa 283 

Fifers  of  the  Guard,  The,  Second  Polka  Militaire — Ascher, 

Joseph 317 

Fifth  Nocturne— Leybach,  1 648 

Fileuse,  La— Raff,  Joachim 332 

Fille  de  Madame  Angot,  La,  Fantaisie  Brillante,  Op.  169 — 

Leybach,  1 59 

First  Violet,  The — Behr,  F 1222 

Flatterer,  The  (La  Liponjera) — Chaminade,  C 109 

Flower  of  Spring,  A,  Op.'  53,  No.  3 — Haberbier,  E 772 

Flower  Song — Lange,  Gustav 552 

Fontaine,  I/a — Lysberg 180 

Forest  Brook,  A — Ganschals,  C 1206 

Forest  Roses— Oesten,  T 823 


Forget-Me-Not,  Intermezzo — Macbeth,  Allan 343 

French  Child 's  Song — Behr,  F 1105 

Funeral  March.  In  Memory  of  Rikard  Nordraak — Grieg, 

E 490 

Funeral  March  of  a  Marionette — Gounod,  C.  F 265 

Fur  Elise — Beethoven,  L.  van 1227 

COMPOSERS.— G. 

Gabriel-Marie — Serenade  Badine 643 

"     — La  Cinquantaine,  Air  in  Ancient  Style.  . .  116 

Galuppi,  Baldassare — Gigue 870 

"                  "          — Sonata 873 

Ganne,  Louis — La  Czarine,  Mazurka  Russe 185 

"          "     —La  Tzigane 1081 

Ganschals,  C. — A  Forest  Brook 1206 

Gautier,  Leonard — Le  Secret,  Intermezzo  Pizzicato 926 

Ghys,  Henry — Air  du  Roi  Louis  XIII. ,  Amaryllis 862 

Giese,  T. — Always  Good-Natured 1163 

Gillet,  Ernest— In  the  Mill 827 

Gluck,  C.  W. — Chorus  from  "Iphigenie  in  Aulis" 537 

Godard,  Benjamin — Au  Matin 1309 

"                  "        — L'Angelus 1329 

"                  "        — Novellozza 626 

"                  "    .    — Canzonetta,  Duet 1034 

Gottschalk,  L.  M. — Ricordati,  Nocturne 104 

"              "     —The  Last  Hope 1053 

Gounod,  C.  F. — Faust.  Trans,  by  D.  Krug 1238 

"          "     — Funeral  March  of  a  Marionette 265 

Gounod-Bach — Ave   Maria 427 

Gregh,  Louis — Quietude,  Romance  Without  Words 706 

"          "     —The  Shepherd 's  Pipe 1333 

Gretry,  A.  E.  M. — Serenade  of  the  Jealous  Lover.     Trans. 

by  S.  Thalberg _. 163 

Grieg,  Edvard — Erotik,  Poeme  Erotique 6 

"            "     — Solvejg's  Song,  Op.  52 549 

"            "     — Spring  Dance 548 

"            "     —The  Old  Mother 545 

"            "     — Love 619 

"     — Norwegian  Bridal  Procession 516 

"            "     — Morning,  from  the  ' '  Peer  Gynt ' '  Suite . .  474 
"            "     — Anitra's  Dance,  from  the  "Peer  Gvnt" 

Suite 483 

"  "     — Ase  's  Death,  from  the  ' '  Peer  Gynt ' '  Suite    478 

"  "     — Funeral    March.    In    Memory    of    Rikard 

Nordraak 490 

"            "     —To  Spring 1356 

"     —Butterfly 1339 

Guilmant,  Alex. — Tarantelle,  Op.  48 313 

Gurlitt,  C— The  Fair 1109 

"        "   — Serene  Morning 1116 

"        "   — Slumber    Song 1119 

COMPOSITIONS.— G. 

Galop   from   ' '  Orpheus ' ' — Offenbach,  J 49 

Gavotte — Popper,   David 273 

Gavotte — Bach,  J.  S 1068 

Gavotte — Martini,  Giovanni  Battista 888 

Gavotte— Silas,  E 1243 

Gavotte  Favorite  de  Marie  Antoinette — Neustedt,  Ch....    1086 

Gavotte  Moderne,  Op.  25 — Tours,  Berthold 1050 

Gigue — Galuppi,  Baldassare S70 

Gondellied — Oesten,    Theodor 614 

Gondoliers — Moszkowski,  Moritz S55 

Good  Night — Loeschhorn 1154 

Grace,  La,  Quasi  Gavotte — Bohm,  C 377 

COMPOSERS.— H. 

Haberbier,  E. — A  Flower  of  Spring,  Op.  53,  No.  3 772 

Handel,  G.  F. — Harmonious  Blacksmith,  Air  Varie 175 

"  "     —Largo 1298 

Hauser,  M. — Cradle  Song 760 

Haydn,  Jos. — Menuetto  from  Symphony  No.  9 1020 

"  "   — Second  Movement  from  Svmphonv  No.  9..   1012 

Heller,    S—  Tarantelle '. '. 1089 

Henselt,  A. — Spring   Song 361 

"  "   —If  I  Were  a  Bird 630 

Herold,  L.  J.  F. — Prayer  from  ' '  Zampa  " 10S5 
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Hiller,  F.— Reveries Ill 

Hoffman,  Richard — Souvenir  de  Trovatore 17 

"  "      — La  Manita,  Cuban  Lance,  No.  5,  Op. 

130 971 

Hollander,  V. — Canzonetta 711 

Hummel,  J.  N—  Caprice,  Op.  49 793 

COMPOSITIONS.— H. 

Habanera  from  ' '  Carmen ' ' — Lange,  Gustav 986 

Hark!  Hark!  the  Lark.     Trans,  by  Liszt. — Schubert,  F.  . .  1098 

Harlequin,  Polka,  Op.  331,  No.  6— Bohm,  Carl 714 

Harmonious  Blacksmith,  Air  Varie — Handel,  G.  F 175 

Hornpipe  Polka,  The  —Smith,  F.  J 1173 

Hungarian  Lances — Brahms,  Joh 49o 

Hunting  Song  (Songs  Without  Words)— Mendelssohn,  F.  424 

COMPOSER.— I. 

Ilynski,  Alex.— Berceuse  (Lullaby),  Op.  13,  No.  7 593 

COMPOSITIONS.— I. 

Idilio— Lack,  T 1252 

If  I  Were  a  Bird — Henselt,  A ^0 

Impromptu— Schubert,    F 1°° 

In  the  Month  of  May— Behr,  F 110b 

Intermezzo — Brahms,  Joh 524 

Intermezzo  et  Valse  Lente  from  "Sylvia" — Dehbes,  Leo.  41b 

Intermezzo  from  "Naila,"  Ballet— Delibes,  Leo Ib7 

Intermezzo  Sinfonico  from  "  Cavalleria  Rusticana" — Mas- 

cagni,  P 290 

In  the  Mill— Gillet,  Ernest h-' 

COMPOSERS. — J. 

Jadassohn,  S.— A  Song  of  Love,  Op.  17,  No.  2 1024 

Jaell,  A.— The  Fairy,  Polka  de  Salon 8J1 

Jensen,  A.— Bridal  Song,  Duet J32 

<<         "—The  Mill I202, 

<<         " — Serenade 866 

Jungmann,  A.— Will-o '-the-Wisp,  Op.  217,  No.  3 3 

COMPOSITION.— J. 

Joyful  Wanderer— Wolff,  B I132 

COMPOSERS.— K. 

Karganoff,  G. — Serenade 1061 

Reiser,  Robert  A. — ' '  Fashions ' '  Caprice 4 12 

Kelley,  Edgar  Stillman — Album-Leaf,  Happy  New  Year . .  330 

Ketterer,  Eugene — Chant  du  Bivouac,  Trans.  Militaire.  .  .  269 

"              "     — L  'Argentine 1301 

"              "     — Valse  des  Fleurs 538 

Kirchner,  Th  —  Album  -Leaf 564 

Kjerulf,   H  —  Cradle   Song 942 

Krug,  D  —  Prayer  from  the  Opera  ' '  Der  Freischutz  "...  52 

Kuhe,  W. — On  jus  Animam,  ' '  Stabat  Mater  " 391 

"       ><   — Etude  de  Concert 700 

Kullak,  Th. — Mein  Innigster,  from  Song  by  Warlamoff..  228 

"          "   ■ — Russian    Melody 381 

"          "    — Air  Bohemien •  ■  896 

Kunz,  K.  M—  A  Little  Canon 1065 

COMPOSITIONS.— K. 

Kamennoi-Ostrow — Rubinstein,    A 398 

Knight  of  the  Hobby-horse,  The — Schumann,  R 1071 

COMPOSERS.— L. 

Lacis,  Theodore — Cabaletta 1077 

"          "         — Courtly  Grace 1178 

"         "         —Idilio 1252 

Lanciani,  Pietro — Early  Morn 1069 

Lang,  Margaret  Ruthven — Springtime,  Op.  30 967 

Lange,  Gustav — Flower  Song 552 

"           <  <     —Habanera  from  ' '  Carmen " 986 

"            "     — Little  Wanderer 1144 

"            '<     —Pure  as  Snow ...  : 1293 

Langey,  Otto — Mandolina,  Mexican  Serenade 238 


Lanner,  Joseph — Morning  Star  Waltz 1064 

' '       — Evening  Star  Waltz 1066 

Lassen,  Eduard — Ballet  Music  from  "Magic  Love" 918 

Lavallee,  Calixa — The  Butterfly   (Le  Papillon),  Etude  de 

Concert,  Op.  18 587 

Lefebure-Wely,  L.  J.  A. — Les  Cloches  du  Monastere,  Op. 

54 710 

Lesehetizky,   Th. — Two  Larks 141 

Leybach,  I. — Fifth  Nocturne 648 

"  "  — La  Fille  de  Madame  Angot,  Op.   169,  Fan- 

taisie   Brillante 59 

Liadow,  Anatole — Berceuse,  Op.  24  No.  2 434 

"              "        —The  Music  Box 1280 

Lichner,  H. — Mignonette 1150 

"          "  — Parade   March 1156 

"          "  —Tulip 1195 

Liebich,  E. — The  Musical  Box 1246 

Liszt,  F. — A  Dream  of  Love  (Liebestraum),  Nocturne...  980 

"      "  — Rakoczy,   March 194 

"      "  — At  the  Lake  of  Wallenstadt,  from  the  Annees 

de  Pelerinage  " 8 

"     "   — Elsa's  Wedding  Procession,  from  Lohengrin"  571 

"      "  — La  Romanesca 670 

Loeschhorn — Good  Night 1154 

Louis  Ferdinand — Departed  Days 976 

Lysberg — La   Baladine 634 

' '        — La  Fontaine 180 

COMPOSITIONS.— L. 

Lady  Betty— Smith,  S 1262 

Largo— Handel,  G.  F 1298 

Last  Hope,  The — Gottschalk,  L.  M 1053 

Last  Waltz— Weber,  K.  M.  von 727 

Little  Canon,  A — Kunz,  K.  M 1065 

Little  Romance — Schumann,  Robert 895 

Little  Story,  A— Oesten,  T 1121 

Little  Wanderer — Lange,  G 1144 

Longing,  Op.  216 — Schulz-Weida,  Jos 719 

IiOng,  Weary  Day — Streabbog 940 

Love — Grieg,  Edvard 619 

Love  Not  Quickstep — Browne,  F.  H 742 

Love 's  Dream  After  the  Ball,  Intermezzo — Czibulka,  Al- 

phons 205 

Love-Song,  Op.  216— Schulz-Weida,  Jos 816 

COMPOSERS.— M. 

Macbeth,  Allan — Forget-Me-Not,  Intermezzo 343 

MacDowell,  E.  A.— Witches'  Dance,  Op.  17,  No.  2 660 

Martini,  Giovanni  Battista — Balletto 916 

"                "        —Gavotte 888 

Mascagni,    P. — Intermezzo    Sinfonico,    from    ' '  Cavalleria 

Rusticana  " 290 

Massenet,  J. — Aragonaise,  from  ' '  Ballet  du  Cid. ' '  Revised 

and  fingered  by  Fanny  Morris  Smith 364 

Mendelssohn,  Felix — Variations  for  the  Pianoforte,  Op.  82.  39 

"                "     —Death  Song 121 

"  "     —The  Spinning  Wheel  (Songs  Without 

Words) 684 

"                 "      —Spring   Song 486 

"               "     — Priests '  March  from  ' '  Athalia  " 530 

"  "     — Hunting      Song       (Songs      Without 

Words) 424 

"                "     —The  Wedding  March 279 

"                "     — Nocturne,  Midsummer  Night 's  Dream  692 

Merkel,  Gustav — Song  of  Spring 604 

Meyerbeer,  G. — Page's  Song  from  "The  Huguenots"...  198 
"            " — Chorus  from  "Dinorah, "  O  Lowly  Maiden  451 

"            "—Coronation  March  from  "The  Prophet".  520 

"            "—  Cavatina  from  "Croeiato" 1088 

Meyer-Helmund,   Erik — Dance 775 

"                      "   — Mazurka 152 

Michaelis,  Th. — Turkish  Patrol,  March 420 

Moszkowski,  Moritz — Spanish  Dance,  Duet,  Op.  12,  No.  1.  992 

"              "     — Spanish  Dance,  Duet,  Op.  12,  No.  2.  996 

"              "     — Gondoliera 855 

"              "     —Bolero,  Spanish  Dance,  Op.  12,  No.  5  35 

"              "     — Romanze 784 
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Mozart,  W.  A. — Romance,  from  the  Second  Concerto IIS 

"     —Rondo 576 

"            "     —Minuet  from  ' '  Don  Juan " 566 

<i            <<     — Turkish  March  from  Sonata  in  A  Major.  512 

COMPOSITIONS.— M. 

Making  Wreaths — Reinecke,   K 415 

Mandolina,  Mexican  Serenade — Langey,  Otto 238 

Manita,   La,    Cuban    Dance,    No.    5,    Op.    130 — Hoffman, 

Richard 971 

Marehe  Facile — Rummel,  J •  •  1138 

Mardi  Gras,  Shrove  Tuesday  Quadrilles — Schubert,  F .  .  .  .  80 

Martha.     Trans,  by  Krug — Flotow,  F.  von 1159 

May-Song    (Maienliebe) — Schulz-Weida,  Jos 97 

Mazurka — Meyer- Helmund,  Erik 152 

Mazurka — Artchiboucheff,   N 562 

Mazurka  des  Traineaux — Ascher,  Joseph 147 

Mein  Innigster,  from  Song  by  Warlamoff — Kullak,  Th .  . .  228 

Melodie,  Op.  8,  No.  3— Paderewski,  I.  J 697 

Menuetto— Schubert,  F 160 

Menuetto  from  Symphony  No.  9 — Haydn,  J 1020 

Midsummer  Night's  Dream,  Nocturne — Mendelssohn,  F..  692 

Mignon — Baumf elder,  F 1214 

Mignonette — Lichner,   H 1150 

Mill,  The— Jensen,  A 1202 

Mill  in  the  Forest— Eilenberg,  R 1314 

Miller   and  the   Torrent,  The.     Trans,   by   S.   Thalberg— 

Schubert,   F 209 

Minuet  from  ' '  Don  Juan ' ' — Mozart,  W.  A 566 

Mon  Reve,  Waltz— Waldteuf el,  Emile 304 

Morning,  from  the  "Peer  Gynt"  Suite — Grieg,  Edvard.  .  474 

Morning  Prayer — Streabbog   (Gobbaerts,  J.  L.) 1135 

Morning   Star   Waltz — Lanner,   Joseph 1064 

Music  Box,  The— Liadow,  A 1280 

Musical  Box,  The— Liebich,  E 1246 

COMPOSER.— N. 

Neustedt,  Ch. — Gavotte  Favorite  de  Marie  Antoinette.  .  .  .  1086 

COMPOSITIONS.— N. 

Neapolitan  Song,  Op.  70— Thalberg,  S 508 

Nocturne — Brassin,  Louis 126 

Nocturne — Mendelssohn-Smith 692 

Nocturne,  Op.  15,  No.  3— Chopin,  Fr 300 

Nocturne,  Op.  27— Chopin,  Fr 904 

Nocturne,  Op.  37,  No.  2— Chopin,  Fr 241 

Nocturne,  Op.  55— Chopin,  Fr 322 

Nocturne — Field,  John 225 

Nocturne.    Revised  by  Fanny  Morris  Smith — Field,  John .  444 

Nocturne,  Op.  21 — Thalberg,  S 567 

Northern  Song — Farwell,   Arthur 689 

Norwegian  Bridal  Procession — Grieg,  Edvard 516 

Norwegian  Wedding  March — Sodermann,  A.  J 1191 

Novellozza — Godard,   Benjamin 626 

COMPOSERS.— O. 

Oesten,  Th.— Doll's  Dream. 1140 

"   —A  Little  Story 1121 

"        "   —Sleep  Well,  Thou  Sweet  Angel,  Op.  277,  No.  2  961 

"        "   — Forest  Roses 823 

"        "   — Gondellied 614 

Offenbach,  J.— Galop  from  ' '  Orpheus  " 49 

COMPOSITIONS.— O. 

Old  Mother,  The — Grieg,  Edvard 545 

Old  Rosin  the  Bow,  with  variations — Peters,  W.  C 85 

One  Heart,  One  Mind,  Polka-Mazurka,  Op.  233 — Strauss, 

Johann 622 

Original    Theme    and    Variations,    abridged — Tschaikow- 

ski,  P 367 

Ours,  Danse  Capriccioso,  Op.  104 — Cadmus,  Howard 201 

COMPOSERS.— P. 

Paderewski,  I.  J.— Melodie,  Op.  8,  No.  3 697 

Paganini,  N. — The  Witches'  Dance.  Trans,  by  W.  V.  Wal- 
lace   213 


Paradisi,  Pietro  Domenico — Sonata 8S0 

Pauer,  E. — La  Cascade,  Op.  37 731 

Peters,  W.  C. — Old  Rosin  the  Bow,  with  variations 85 

Phelps,  E.  S. — Sylvan  Dreams 190 

Pierne,  G. — Serenade 349 

Poldini,  E. — Poupee  Valsante 1186 

Popper,  David — Gavotte 273 

COMPOSITIONS.— P. 

Page's  Song  from  "The  Huguenots" — Meyerbeer,  G 198 

Parade  March — Lichner,  H 1156 

Pas  des  Amphores — Chaminade,  C 1321 

Pavan— Sharpe,  H.  F 1288 

Peace  at  Even — Reinecke,  K 709 

Peri  Waltzes,  The — Albert,  Charles  d ' 1074 

Petit  Bal  Polka— Behr,  F 1170 

Petit  Ballet,  Un — Schneeker,  P.  A 94 

Petit  Bolero — Ravina,  J.  H 1255 

Petit  Carnaval — Streabbog  (Gobbaerts,  J.  L.) 1127 

Pierrette,  Air  de  Ballet — Chaminade,  C 260 

Polish  Dance — Seharwenka,  Xaver 1344 

Polish  Mazurka,  Op.  33,  No.  1 — Seharwenka,  Philipp 599 

Polish  National  Dance  (Kuyawiak) — Wieniawski,  Henri.  234 
Pomponnette,  Air  a  Danser,  Style  Louis  XV.,  Op.  80 — Du- 

rand,  Aug 595 

Poupee  Valsante — Poldini,  E 1186 

Praise  of  Tears  (Edoge  des  Larmes).     Trans,  by  Stephen 

Heller— Schubert,  F 100 

Prayer — Reinecke,  K. 193 

Prayer  from  Rossini 's  ' '  Otello ' ' — Strakosch,  M 640 

Prayer  from  the  Opera  ' '  Der  Freischiitz ' ' — Krug,  D 52 

Prayer  from  ' '  Zampa ' ' — Herold,  L.  J.  F 1085 

Prelude — Rachmaninoff,    S 439 

Prelude — Scriabine,  A 342 

Priests '  March  from  ' '  Athalia ' ' — Mendelssohn 530 

Pure  as  Snow — Lange,  G 1293 

COMPOSITIONS.— Q. 

Quartet  from  ' '  Rigoletto, ' '  Op.  207,  No.  4 808 

Quietude,  Romance  Without  Words — Gregh,  Louis 706 

COMPOSERS.— R. 

Rachmaninoff,  S. — Prelude 439 

Raff,  Joachim — La  Fileuse 332 

"            "     — Cachoucha   Caprice 454 

Ravina,  J.   H. — Etude 526 

"          "     — Arabeske 276 

"         "     —Petit    Bolero 1255 

Reinecke,  Karl — Ade,  Auf  Wiederseh  'n 1063 

"               "—Prayer 193 

"              "   —Sleep,  Dolly,  Sleep 40S 

"              "   —Making  Wreaths 415 

"              "   —Peace  at  Even 709 

Resch,  Johann — Secret  Love,  Gavotte 405 

Roeckel,  Joseph  L. — Air  du  Dauphin,  Ancient  Court  Dance  782 

Rubinstein,  Anton — The  Asra.     Trans,  by  F.  Liszt 123 

"                "     — Kamennoi-Ostrow 39S 

"     —Etude  II.,  Op.  23 353 

Rummel,  J. — Marehe  Facile 1138 

COMPOSITIONS.— R. 

Rakoezy,  March — Liszt,  F 194 

Remembrance,  Serenade,  Op.  2 — Carmichael,  Mrs.  Henry.  1045 

Reverie,  Op.  34,  No.  5— Schiitt,  Ed 6S0 

Reveries— Hiller,  F HI 

Ricordati,  Nocturne — Gottschalk,  L.  M 104 

Romance  from   "Der   Freischiitz,"   Terzetto — Weber,   K. 

M.  von 991 

Romance  from  the  Second  Concerto — Mozart,  W.  A 118 

Romanesca,  La — Liszt,  F 670 

Romanze — Moszkowski,  Moritz 7S4 

Romanze — Schumann,  Robt 1047 

Romanze.     Paraphrase  by  Th.  Kullak — Warlamoff 26 

Rondo — Clementi,    M 1167 

Rondo— Mozart,  W.  A. 576 

Rondoletto,  Op.  149— Spohr,  L 746 
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Russian  Melody — Kullak,  Th 381 

Rustle  of  Spring — Sinding,  C 134S 

COMPOSERS.— S. 

Saint-Saens,  C. — Twilight  Reverie,  from  Suite  Algerieune  1042 

Salome,  Th. — Cantilene 1025 

Sanderson,   Harry — Vale 4S0 

Sarasate,  Pablo  de — Zigeunerweisen,  Gipsy  Dances,  Op.  20     247 

Sartorio,  A. — Under  the  Lindens 1125 

Seharwenka,  Philipp— Polish  Mazurka,  Op.  33,  No.  1 599 

Seharwenka,  Xaver — Polish  Dance 1344 

Sehnecker,  P.  A.— tin  Petit  Ballet 94 

Seholtz,  Hermann — Variations  on  a  Norwegian  Air 833 

Schubert,  P. — Adieu.     Trans,  by  Stephen  Heller 409 

"  "  —Hark !   Hark !  the  Lark 1098 

"  " — Mardi  Gras,  Shrove  Tuesday  Quadrilles  ..       80 

"  "  —The  Miller  and  the  Torrent.     Trans,  by  S. 

Thalberg 209 

"  " — Praise     of     Tears     (filoge     des     Larmes). 

Trans,  by  S.  Heller 100 

"  "  — Impromptu 156 

"  — Menuetto 160 

Sehulhoff,  Julius— Barcarolle,  Op.  8 .' .  .     910 

"  "     — Valse    Brillante 751 

Schulz-Weida,  Jos. — Love-Song,  Op.  216 816 

"  "  "—Longing,   Op.   216 719 

"  "  "  — May-Song   (Maienliebe) 97 

Schumann,  Robt. — Choral 688 

"  "    —The  Knight  of  the  Hobby-horse 1071 

"  "    — Little   Romance 895 

"  "    — Romanze 1047 

"  "    —Slumber    Song 1284 

"  "    — Triiumerei 1276 

Schiitt,  Ed.— Reverie,  Op.  34,  No.  5 6S0 

Schytte,  Ludwig — Berceuse 346 

Scriabine,    A. — Prelude 342 

Sharpe,  H.  P.— Pavan 1288 

Silas,  E.— Gavotte 1243 

Sinding,  C— Rustle  of  Spring 134S 

Smith,  F.  J.— The  Hornpipe  Polka 1173 

Smith,  Sydney— Barcarolle,  Op.  88 69 

"  "        —Dorothy 1182 

"         "       —Lady  Betty 1262 

"  "       — Nocturne,    Midsummer    Night's    Dream, 

Mendelssohn 692 

Sbdermann,  A.  J. — Norwegian  Wedding  March 1191 

"  "   —Swedish  Wedding  March 293 

Spindler,    Fritz — Quartet    from    "Rigoletto,"    Op.    207, 

No.  4 808 

Spohr,  L.— Rondoletto,  Op.  149 746 

Strakoseh,  M. — Prayer  from  Rossini 's  ' '  Otello  " 640 

Strauss,  Johann — One  Heart,  One  Mind,  Polka-Mazurka, 

Op.    233 622 

"     — Thousand    and    One    Nights.      Waltzes, 

Op.  346 763 

"  "     —Sans  Souci  Polka 1072 

Streabbog  (Gobbaerts,  J.  L.)— The  Book  of  Gold 1123 

"  "  "      — Long,  Weary  Day 940 

"  "  "      —Morning    Prayer 1135 

"  "  "      —Petit  Carnaval 1127 

COMPOSITIONS.— S. 

Sans  Souci  Polka — Strauss,  Johann 1072 

Scarf  Dance — Chaminade,  C 1326 

Second  Movement  from  Symphony  No.  9 — Haydn,  J 1012 

Secret,  Le,  Intermezzo  Pizzicato — Gautier,  L 926 

Secret  Love,  Gavotte — Resch,  Johann 405 

Serenade — Jensen,   Adolf 866 

Serenade — Karganoff,  G 1061 

Serenade — Pierne,  G 349 

Serenade   Badine — Gabriel-Marie 643 

Serenade  of  the  Jealous  Lover.     Trans,  by  S.  Thalberg — 

Gretry,  A.  E.  M 163 

Serenata,  Op.  6 — Baumann,  F.  C 728 

Serene  Morning — Gurlitt,  C 1116 

Shepherd  Boy,  The— Wilson,  G.  D 1129 

Shepherd  's  Pipe,  The— Gregh,  L 1333 


Silver  Lake  Waltz — Anonymous 691 

Simple  Story,  A  (Simple  Eistoire) — Ascher,  J 1107 

Sleep,  Dolly,  Sleep — Reineeke,  K 408 

Sleep  Well,  Thou  Sweet  Angel,  Op.  277,  No.  2— Oesten, 

Th ggi 

Slumber  Song — Gurlitt,  C ' .' .  1119 

Slumber  Song — Schumann,  R 12.34 

Solvejg 's  Song,  Op.  52— Grieg,  Edvard 549 

Sonata — Galuppi,  Baldassare 873 

Sonata — Paradisi,  Pietro  Domenico 880 

Song  of  Love,  A,  Op.  17,  No.  2— Jadassohn,  S '.  1024 

Song  of  Spring — Merkel,  Gustav 604 

Song  of  the  Robin,  The — Warren,  G.  W 13 

Song  of  the  Swan,  Melodie  Plaintif— Blumenthal,  Jacques  724 

Souvenir  de  Trovatore — Hoffman,  Richard 17 

Spanish  Dance — Anonymous 818 

Spanish  Dance,  Op.  12,  No.  1,  Duet— Moszkowski,"  Mori'tz  99a 

Spanish  Dance,  Op.  12,  No.  2,  Duet— Moszkowski,  Moritz  996 

Spanish  Retreat — Anguera 814 

Spinning   Song — Ellmenreieh,   A 1235 

Spinning  Wheel,  The   (Songs  Without  Words)— Mendels- 
sohn   _  684 

Spirit  Waltz — Beethoven,  L.  van 696 

Spring  Dance — Grieg,  Edvard 548 

Spring  Song — Henselt,  A , 361 

Spring  Song — Mendelssohn,  P 486 

Springtime,  Op.  30 — Lang,  Margaret  Ruthven 967 

Swedish  Wedding  March — Sbdermann,  A.  J.  .- 293 

Sylphes,  Les,  Impromptu  Valse — Bachmann,  G 91 

Sylvan  Dreams — Phelps,  E.  S 190 

COMPOSERS.— T. 

Thalberg,   S. — Duet    from   Mozart's   Opera   "The   Magic 

Flute  " 256 

"  "  — Nocturne,   Op.   21 567 

"  "  — Neapolitan  Song,  Op.  70 508 

Tours,  Berthold — Gavotte  Modeme,  Op.  25 1050 

Tschaikowski,   P. — Andante  Cantabile  from  the   Quartet, 

Op.   11 1029 

"    — Original      Theme      and      Variations, 

abridged 367 

COMPOSITIONS.— T. 

Tarn  O'Shanter,  March,  Op.  18— Warren,  Geo.  W.  . 956 

Tannhauser  March — Wagner,  Richard 46S 

Tarantelle,  Op.  4S— Guilmant,  Alex 313 

Tarantelle — Heller,  S 1089 

Tender   Flower — Egghard,  J 1114 

Thousand  and   One  Nights.     Waltzes,   Op.   346 — Strauss, 

Johann 763 

To  Spring — Grieg,  E 1356 

Traumeri — Schumann,  R 1276 

Trovatore,  II.     Trans,  by  Krug — Verdi,  G 119S 

Tulip — Lichner,    H 1195 

Turkish  March  from  Sonata  in  A  major— Mozart,  W.  A.  .     512 

Turkish  Patrol,  March — Michaelis,   Th 420 

Turtle  Dove  Polka^Behr,  F 1217 

Twilight    Reverie,     from    the     Suite    Algerienne — Saint- 
Saens,  C 1042 

Two  Angels,  The— Blumenthal,  J 844 

Two  Larks — Leschetizky,  Th 141 

Tzigane,  La — Ganne,  Louis 1081 

COMPOSITION.— U. 
Under  the  Lindens  (Unter  den  Linden) — Sartorio,  A. . . .   1125 

COMPOSERS.— V. 

Valentine,  T. — Aria,  Alia  Scozzese 339 

Verdi,  G.— Bolero  from  "The  Sicilian  Vespers" 930 

"        "  —II  Trovatore.     Trans,  by  Krug 1198     ' 

Voss,  Karl— Waltz  from  "Romeo  et  Juliette,"  Op.  304. .     786 

COMPOSITIONS.— V. 

Vale — Sanderson,   Harry 480 

Valse  Brillante— Sehulhoff,   Julius 751 
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Valse  des  Pleurs — Ketterer,  E 538 

Valse  Lente,  Op.  23 — Dolmetsch,  V 608 

Valse  Styrienne — Wollenhaupt,  H.  A 920 

Variations  for  the  Pianoforte,  Op.  82 — Mendelssohn,  Felix  39 

Variations  on  a  Norwegian  Air — Scholtz,  Hermann 833 

COMPOSERS.— W. 

Wagner,  Richard — Tannhauser  March 468 

Waldteufel,  Emile — Mon  Reve,  Waltz 304 

Warlamoff — Romanze.     Paraphrase  by  Th.  Kullak 26 

Warren,  George  William — The  Song  of  the  Robin 13 

"              "            "        —  Tarn  O  'Shanter,  March,  Op.  18  956 

Weber,  K.  M.  von — Last  Waltz 727 

"          "   — Romance  from  "Der  Freisehiitz " .  .  991 

"         "          "   —Duet  from   ' '  Der  Freisehiitz " 1004 

Wieniawski,  Henri — Polish  National  Dance   (Kuyawiak).  234 

Wilson,  G.  D.— The  Wayside  Chapel 327 

"     —The  Shepherd  Boy 1129 

Wolff,   B. — Joyful   Wanderer 1132 

Wollenhaupt,  H.  A. — Valse  Styrienne 920 


COMPOSITIONS.— W. 

Waltz,  Op.  83— Durand,  Aug 557 

Waltz  from  "Romeo  et  Juliette,"  Op.  304— Voss,  Karl.  .  786 

Wayside  Chapel,  The— Wilson,  G.  D 327 

Wedding  March,  The — Mendelssohn,  F 279 

Will-o  '-the-Wisp,  Op.  217,  No.  3— Jungmann,  A 3 

Witches '  Dance,  Op.  17,  No.  2 — MacDowell,  E.  A 660 

Witches'  Dance,  The.  Trans,  by  W.  V.  Wallace — Paganini, 

N 213 

COMPOSER.— Y. 

Yradier,  S.— The  Dove  (La  Paloma) 1268 

COMPOSER.— Z. 

Zapff ,  O. — Berceuse 535 

COMPOSITION.— Z. 

Zigeunerweisen,  Gipsy  Dances,  Op.  20 — Sarasate,  Pablo  de.  247 
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